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Ss AILING 
ASSOCIATED BRITISH Presents AN ANNA NEAGLE PRODUCTION 


FRANKIE VAUGHAN - JEREMY SPENSER 


WONDERFUL ]HINGS 


ALSO STARRING 


JACKIE LANE .. WILFRID HYDE WHITE JEAN DAWNAY 


Original Story and Screenplay by JACK TREVOR STORY - Produced by ANNA NEAGLE - Directed by HERBERT WILCOX 


é. 


* 


. and many more ‘WONDERFUL THINGS’ to come from Pathe ! 


—— 
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HERE-—NOW-NEW 


NFFC Lends 
More, Loses 
£116,000 


PRESENT indications are that 
pictures assisted by the National 
Film Finance corporation, and 
released in 1957—most were made 
the year before — will show an 
aggregate loss. But the Corporation 
loaned more money to producers 
than ever before. 

This is revealed in the Corpora- 
tion’s annual report for the year 
ended March 31, 1958, published on 
Tuesday. 

The aggregate loss, says the report, 
is the result of the steep drop in 
United Kingdom cinema admissions 
and box-office takings. 

The number of Corporation- 
assisted films released during 1957 
was 31. And of these only nine are 
expected to be profitable. These 


figures compare with .32 released the | 
previous year, of which 12 made a 


profit. 
During 1957 the estimated ~ total 
revenues, as a percentage of the total 
continued on page 6 


DIRECTORS TAKE UP 
BR. LION SHARES 


A LARGE proportion of the 
shares that have been made available 
to the new directors of British Lion 
Films Ltd., following the reorganisa- 
tion of the board, have been taken 
up by David Kingsley, managing 
director, the Boulting brothers and 
Launder and Gilliat. 

This has been made possible by 


the. reorganisation of the share 
capital British Lion Films Lid., 
which originally was  £1,000,000 


divided into one million shares of £1 
each of which 600,000 had been 
issued and were held by the corpora- 
ton. 

It #s revealed in the National Film 
Finance Corporation report that 
10,000 of the unissued shares of £1 
each have been sub-divided and con- 
verted into 200,000 deferred ordinary 
shares of Is. each and the existing 
issued shares ing.to the cor- 
poration have~ been converted into 
600,000 preferred ordinary shares of 
£1 éach. 

The report states that the rights 
attaching to the two classes of 
shares are such as to protect the 
interests of National Film Finance 
Corporation and at the same time 
ensure that the deferred  share- 
holders would benefit when the 
company again becomes profitable. 

The change has been approved by 
the Board of Trade. 


CEA Asks KRS: 
End Break’ Delays 


PINKNEY STATES EXHIBITORS’ VIEWS 


THE CEA has asked the KRS to urge its members not to delay 
negotiations with exhibitors for the adjustment of terms and break 
figures in accordance with the agreement reached between the associa- 
tions following the Budget concession. 

A letter giving the association’s views has been sent by Ellis Pinkney, CEA 
general secretary, to R. Camplin, KRS secretary. This follows u 
of the CEA’s management and finance committee which considered reports 
from all parts of the country that exhibitors were experiencing»considerable 


pon a meeting 


| difficulty in the conduct of negotiations. 


| The letter states, “. . . im some 
| cases it is reported that renters are 
| simply not accepting the principle 
| that negotiations should take place.” 
| The CEA approach was being con- 


| the KRS council. 
secretary's letter: 


| CEA general 
pat reaching us from all 


Reports 


CEA and KRS on May 1, 1958, in- 
dicate that exhibitors are experiencing 
considerable difficulty in the conduct 
of negotiations for adjusted terms 
and break figures in accordance with 
the agreement then reached and in 
some cases it is reported that renters 
are simply not accepting the principle 
that negotiations should take place. 

“It might perhaps be added that 


ment of their intentions in the matter. 
“It is not known to what extent 
the present situation arises from a 


regarded as a fair sharing to which 


sidered at Wednesday's mecting of | 
The following is the text of the | 


parts of the country since the last | 
meeting of the Joint Committee of the | 


the only exception to this position | 
is RFD who have made a public state- | 


lack of certainty as to what might be | 


both sides are committed, of the 
| recent tax remission, and a number 
| of our members have asked us for 
some guidance on this aspect. 

* However, apart from the impossi- 
| bility of suggesting any exact for- 
|}mula which might be universally 
applicable, we feel that it would be 
| improper for the CEA, having regard 
to the Salmon Report, to issue any 
specific recommendation as to how 
adjusted terms and break figures 
should be calculated. 

* We do, nevertheless, think that it 
is open to us to make observations 
to our members on the general prin- 
ciple of fair sharing which we believe 
| should be based on the express assur- 
ances given to the Chancellor by all 
sections of the trade in the AITC 
| submission. 

“In such submission it was con- 
| veyed té the Chancellor that in the 
| event of Entertainments Tax being re- 
| duced, such reduction would be 
| shared as between exhibitors and 


continued on page 28 


MANAGERS 


OFFICIALS of the CEA yesterday, 
Wednesday, began negotiations with 
the SCMA to consider the Society’s 
claim for a new national agreement, 
which incorporates a demand for all- 
round wage increases of £3 a week 
in all managerial grades. 


Main points in the SCMA pro- 


the working week, subsistence allow- 
| ances, holidays and working hours. 
A new grade for cinemas with a 
money-holding capacity of £175 is 
being sought, too. The basic weekly 
wage the Society is asking for 
managers in this grade is £25 2s. 
Proposals for bigger subsistence 


posals also inelude improvements in | 


START THEIR 


‘WAGE NEGOTIATIONS 


| allowances for relief managers call 
| for cage = of £1 5s. a day, instead 
of 18s. a day for three days or under, 
|}and £5 Ss, instead of £4 4s. a week. 
| Also, the SCMA wants the daily 
| allowance for relief, when the 
| manager is able to return home at 
| night, raised from 6s. 6d. to 10s. 

| In addition, the proposed new 
| agreement calls for payment one 
| twenty-fourth of the salary for every 
| hour worked on Sundays by mana- 
| gerial staff. This would not apply to 
| Cinema Sunday in Scotland. 
Commission of 3d. in the pound on 


6d.| the sale of chocolates and sweets 


continued on page 28 


GARDEN PARTY AT 
‘“GLEBELANDS’ 


A garden party will be held 


by Lord Mayor of London, 
Sir Denis Truscott, accompanied 
by the Lady Mayoress, on July 


12. 
Guests will be shown over the 
new wing by the nursing staff at 


to: The Secretary, The Cinemato- 


Trade Benevolent Fund, 
wn House, Leicester Square, 


A Pay Rise 
For 3,000 


PAY INCREASES for about 3,000 
workers are included in an agreement 
reached between the Film Laboratory 
Association and the Association of 
Cinematograph Television and Allied 
Technicians. 

Eight shillings of the existing cost- 
of-iving bonus will be consolidated 
into basic wages, which will be 
raised by 8s. 6d. a week for adults 
and 5s. a week for juniors. 

Also, there will be automatic con- 
solidation of 4s. 6d. a week of the 
cost-of-living. bonus on to basic 
wages for each three-point rise in 
the government's index of retail 
prices. 

Calculations of holiday pay will be 
on average earnings, including shift 
work but excluding overtime during 
the preceding six months. 

Considering the fimancial state of 
the industry and the need to ensure 
that the negotiation of just wage 
claims does not further prejudice the 
economic situation, the two associ- 
ations have agreed on the necessity 
to consult on ways of adopting im- 
provements in the technical means 
of processing films and improving 
poe and economy in operating 

a 


British laboratories. 
The agreement is effective from 
May 5. Negotiations were started 


early this year. 


The Tax You 
Paid In April 


ENTERTAINMENTS duty paid 
during April totalled £2.19 million— 
compared with £2.06 million the pre- 
vious month. 

In April last year the total duty 
paid was £2.64 million and in the 


|same month of 1956, £3.16 million— 


the second highest total for one month 
in the past two and a half years, 
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VALUE 


JHE value of the National 
Film Finance Corpora- 
tion and the statutory levy 
are again underlined by the 
annual report of the NFFC. 
In the financial year the NFFC 
approved loans of nearly £24 
million for a total of 62 long 
films and actually advanced 
nearly £2 million to 56 films 
that went into production 
during the period. Both total 
amounts are the highest since 
1951. 

But less encouraging is the pro- 
vision of £297,240 for losses 
on loans, largely due to the 
fact that loans for nine films 
have had to be written off. 

This illustrates the effect of the 
decline in admissions and 
revenues. The position is 
emphasised by the fact that, 
in 1957, of the 31 films assis- 
ted and released only nine 
were profitable, compared 
with figures of 32 and 12, res- 
pectively, in the previous 


year. 

It is estimated that the 31 films 
will only recover 93 per cent. 
of their total cost. But if 
revenue from the _ British 
Film Production fund or 
statutory levy is deducted 
the estimated recoverable 
percentage of cost is given as 
72 per cent. These figures 
illustrate the importance of 
the levy. 

The NFFC offers advice to 
both the government and to 
the production industry. The 
report states that production 
is unlikely to be profitabie 
without a statutory levy at 
the annual rate of £5 million 
permitted by the 1957 Act. It 
is therefore of the greatest 
importance that every effort 
should be made by all con- 
cerned in film-making to 
avoid high fees, restrictive 
practice and all other extra- 


vagances. 

In view of the difficulties, the 
NFFC can take credit for 
another highly useful year in 
support of the progressive 
development of the industry. 
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DEFENCE FUND DEVELOPMENTS e BREAK 
ISSUE e 20th-FOX’s PRIDE 


VERY important statement 
regarding the TV Defence 
Fund scheme is expected 


KRS this week. 

It concerns a vital factor in the 
of the scheme—a matter 
being discussed at Wed- 
meeting of the KRS 


from the 


operation 
that was 
nesday's 
council 

As we go to before the 
meeting, I am bound not to disclose 
details, but the council was 
expected to reach a decision on this 
particular aspect of the scheme at 
Wednesday's meeting and in that 
statement would be issued 
immediately 


press 


case a 


HE drafting committee did 

not complete its work on the 
revision of the first draft at last 
weck’s meeting and, a further meet- 
ing is therefore necessary. 

I understand that it was not 
possibile to arrange another session 
this week. 

So the amended draft will not be 
presented to CEA general council 
which meets in Bournemouth next 
week. 

Although completion is delayed, 
I understand that this is not due 
to disagreements on major issues. 

Some points of detail have still 
to be settled, but the final draft is 
expected to be sewn up by the end 
of the month 


HE KRS council also con- 
sidered the CEA letter, from 

Ellis Pinkney, on break figures. 

The CEA move is not surprising 
for, as I mentioned last week, 
exhibitors in the provincial 
branches as well as in the London 
and HC branch have expressed 
serious concern over the apparent 
tardiness of some renters in open- 
ing negotiations for an equitable 
adjustment to allow a fair share- 
out of the tax concession. 

he working eut of new terms 
is a complex task, and as it is a 
matter for individual negotiation 
between renters and exhibitors it 
would be inviting criticism to draw 
hasty conclusions without full 
knowledge of both sides of every 
case 


T was, of course, decided and 
agreed that new terms negoti- 
ated would be applied, retrospec- 
tively, from the specified date. 
But this does not excuse un- 
toward delay in opening negotia- 
tions, or dealing with applications 
for a new basis of trading. 
Much more serious, however, is 


the point raised in Pinkney’s letter 

.in some casts i is reported 
that renters are simply not accept- 
ing the principle that negotiations 
should take place.” 


ii there is substance to the 
reports then it seems that 
attempts are being made to impose 
terms without proper negotiations. 
If this is the case it must be 
regarded as an evasion of the terms 
of the CEA-KRS agreement, which 
were accepted by the CEA general 
council on the understanding that 
the renters were prepared to nego- 
tiate new terms and break figures 
and in so doing undertook “ not 
to seek an unfair or disproportion- 
ate share of the tax reductions.” 


|} pmaterblgab Pinkney’s letter 
points out that the CEA, in 
view of the Salmon report, cannot 
properly make a specific recommen- 
dation as to how new terms should 
be worked out. 

But there is no gainsaying the 
CEA's right to intervene where the 
interpretation of the principle of 
the agreement with the KRS is open 
to question. 

The letter re-states the CEA’s 
attitude toward the sharing of the 
tax concession. 


HE CEA takes the view that 

the principle of the agree- 
mem with the KRS was established 
in the AITC tax submission to the 
Chancellor which indicated that if 
tax relief were granted the benefit 
would be shared in accordance 


with the established national aver- 
age percentage split as shown by 
the Board of Trade statistics. 

The CEA, therefore, considers 
that individual negotiations should 
be conducted on the basis that the 
percentage split applying before the 
Budget should be maintained. 

The renters may argue that the 
terms enjoyed by some exhibitors 
are disproportionately low, and 
unrealistic. But the exhibitors’ reply 
is that the terms were acceptable 
to the renters up to the Budget and 
after allowing for a fair share of 
the tax concession, should be 
acceptable now. 


PPINENEY'S ietter makes ‘it 
clear itnat Rank FD is 
excluded from the reports of diffi- 
culties experienced by exhibitors. 
The system for adjustments 
adopted by the company, and pub- 
licly declared, was designed 
approximately to maintain the 
percentage split. And exhibitors are 
generally satisfied with the com- 
pany’s arrangements. 
They are in line with the CEA’s 
views on the subject. 
In the circumstances, the CEA 
appears to have taken a reasonable 
line in its approach to the KRS. 


ANOTHER trading matter is 

# troubling exhibitors in Scot- 
land. 

In a report from north of the 
border there are complaints that 
major renters are demanding 25 
per cent., instead of accepting flat 
rates, for Sunday programmes in 
situations where Sunday opening is 
now being allowed. 

The exhibitors are taking the 
view that the renters appear to 
have acted collectively in demand- 
ing percentage terms and that this 
is contrary to the principle of the 
Salmon report. 


GCE expects visiting execu- 
tives from Hollywood to be 
optimistic about their own com- 


panies, but it has been a rarity 
lately to meet anyone who is opti- 
mistic about the whole future of 
the production industry. 

There was no doubt about Buddy 
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Adler's optimism at his press con- 
ference on Tuesday. He said that 
he was quite sure that the lead 
given by 20th Century-Fox in pro- 
ducing on a major scale—and being 
rewarded with success at the box- 
office—would be followed very 
shortly by the other big studios in 
Hollywood. 

“There is definite optimism in 
California today,” he said, “and 
we have shown that there is a big 
audience awaiting the big motion 
picture.” 


HE believes, also, that the 
American box-office 7s also 
past its crisis. While appreciating 
that it must take time to entice the 
older generation back from. tele- 
vision and other ‘distractions, he 
was sure that a valuable new audi- 
ence was being created in the 
younger teenage groups. 

This, of course, reflects the trend 
that is being experienced in this 
country. 

Buddy Adler secmed well satis- 
fied with the impact so far made in 
the States by British-made 20th 
Century-Fox films, and it was good 
to hear from him that the top 
British productions, such as “ The 
Sheriff of Fractured Jaw” and 
“Harry Black’ would stand on 
their own as first features in the 
States. 

Bob Goldstein sat in on the con- 
ference to deal with the British pro- 
duction plans, but went no further 
than expressing satisfaction with 
what had been done so far and say- 
ing that no fewer than seven fea- 
tures were being planned for next 
year. This programme will again be 
what Buddy Adler so aptly de- 
scribed as “ diversified.” 


ey AMES MULVEY, president of 

the Goldwyn Organisation, 
arrived in London on Tuesday. The 
purpose of his visit, I understand, 
is tu survey theatres for Sam Gold- 
wyn’s production of * Porgy and 
Bess.” 

It was recently announced by Sam 
Eckman, representing the Magna 
Theatre Corporation, that “ Porgy 
and Bess ” would be made by Gold- 
wyn in the Todd-AO process. 


LYMOUTH is proud of its 
new cinema, The Drake, 
built by 20th Century-Fox. 

Opening the cinema, Plymouth’s 
Lord Mayor, Ald. G. J. Wingett, 
said: ** We thank 20th Century-Fox 
for coming to this city, for giving 
employment to many of our people 
at a time when jt was needed, and 
for providing a, place for education, 
instruction and, above all, entertain- 
ment. 

“We are proud that the name of 
Sic Francis Drake is being com- 
memorated in this fine new cinema 
and I hope it will continue long and 
successfully to. render service to the 
city.” 


P[WENTIETH-FOX, too, can 
take pride in its venture, for 
there is justification for the claim 
that The Drake is Europe’s most 
up-to-date cinema. 

The cinema occupies a fine site 
on Derry’s Cross, at the lower end 


Robert Parker, champion manager of ABC in 1957, seen at London 
Airport before setting off for his flight to New York for a fortnight’s 


holiday, his prize for w 


ABC’s top award. Seen with him are Stanley 


Mills, the company’s publicity and advertising manager, and Bill Pember, 
editor ‘* ABC News ”” 


of Royal Parade, the city centre. 

The bold design in the contem- 
porary idiom, with gay colours and 
the symbol of The Golden Hind set 
in the facade above the canopy, 
makes The Drake distinctive against 
the modern, but more formal archi- 
tecture of the reconstructed city 
centre. 


i the interior design the 
cinema boasts the most 
luxurious of modern amenities, ut- 
most comfort and, above all, view- 
ing conditions and presentation 
techniques without equal in this 
country. 

A full description of the building 
and its equipment together with 
illustrations appears in the special 
supplement published with this 
issue. 


A SPECIAL showing of 
“South Pacific’ in Todd- 
AO, and the personal appearance 
of Richard Todd and Jackie Col- 
lins, made the opening perfor- 
mance, in aid of the Lord Mayor's 
Christmas Fund and the King 
George Trust Fund for Sailors a 
great occasion for the people of 
Plymouth. 

Hundreds of people unable to 
get tickets flocked to the theatre 
front. 

Those who were more fortunate 
in securing tickets were obviously 
tremendously impressed by the de- 
sign, comfort, superb presentation 
and the highly entertaining pro- 
gramme which included the breath- 
taking “* Miracle of Todd-AO,” in- 
troducing the featiire, and “ The 
Plymouth Story,” a British Movie- 
tonews tribute to the people of 
Plymouth and the city. 


IMMY PATTINSON travelled 
by road to: Plymouth for the 
opening. He was joined by Basil 
Lichfield, Percy Livingstone, Percy 
Reeback, John Ware and other 


executives of 20th-Fox, most of 
whom went down by train in com- 
pany with Sam Eckman, represent- 
ing the Magna Theatre Corporation, 
and the stars. 

Larry Kent, who controls 20th- 
Fox’s theatre operations, was there 
to welcome the head office party. 

Peter Bland, The Drake's 
manager, worked like a trojan, and 
Harry Pease and Len Rider deserve 
credit for the tremendous job they 
did on the publicity and technical 
sides, respectively. 


RECEPTION was held by 

« the Lord Mayor for the 
visitors. Jimmy Pattinson and the 
stars were entertained by Vice- 
Admiral Sir Richard Onslow. 
C-in-C Plymouth, and 20th-Fox 
gave a buffet supper after the per- 
formance. 

The Drake has made a big impact 
in Plymouth, and it was heart- 
warming to note the excitement 
created by the opening show. 

It was a talking point among the 
staff at the hotel. I came away with 
the impression that more big nights 
like this in provincial centres, par- 
ticularly if supported by stars, 
would do the industry a power of 
good. 


HE partnership of Kenneth 
Rive, Ben Rose and Bill 
Boxer in Gala is blossoming. 

The deals with UFA and Pathe- 
Overseas are important develop- 
ments for this company and will, 
undoubtedly, strengthen the posi- 
tion of the Gala in Britain, as well 
as extending its overseas interests. 

UFA has ambitious plans for 
production under its own banner 
and we shall hear more about these 
when the UFA delegation comes 
over to London in the autumn. 

On the cinema side, Gala also has 
expansion ambitions. At present the 
company controls the bookings for 


19 cinemas. Ken Rive would lik 
to sce a minimum of 50 unde 
Gala control. 


} OB PULMAN tells me tha 
the BKS Theatre Division 
committee has completed plans for 
a bring-you-up-to-date series of lec- 
tures for supervising and servicc 
engineers and projectionists. 

The commitiee has been working 
on this from the time that the Dail) 
Express poll showed that good 
sound and projection were con- 
sidered to be of first importance by 
readers of the paper. 

The series will be presented as a 
BKS educational course in the 
Autumn. 


HE lecturers, I understand 

will be experts who have 

the ability to talk in down-to-earth 

terms—a great advantage as far as 

practical technicians are concerned. 

Their subjects will cover the new 

presentation techniques and all fac- 

tors that make for good presenta- 
tion. 

The course has great promise and 
is something that should meet a 
great need in the industry. There 
should be a big demand for tickets. 

Bob promises further information 
as soon as a date for the course and 
other details have been fixed, 


ICHAEL CARRERAS, of 

Hammer, departed in a 

hurry for New York on Monday. 

He took with him a rough cut of 

“Ten Seconds to Hell,” formerly 

titled “* The Phoenix,”’ for showing 
to United Artists’ executives. 

The film, made on location in 
Berlin, will be distributed world- 
wide by UA. 

Michael expects to be back in 
London at the week-end and will 
then return to Berlin to wind up 
shooting. 


"PHE death at such an early age 
of Robert Donat has a 
special sadness that is, in its way, a 
measure of the great personal 
charm and outstanding talent with 
which Bob Donat graced both 
stage and films. 

In a profession notorious for 
temperament and jealousy, he had 
no enemies except the asthma that 
so tragically curtailed his appear- 
ances and his life. 

Members of the industry remem- 
ber with especial appreciation his 
memorable performance as Friese- 
Green in “ The Magic Box.” 


MPXTY MORTON has given 
. me the news that Len 
Green, who left UA some time ago 
to take up an executive appoint- 
ment outside the industry is rejoin- 
ing the company as branch super- 
visor. ; 

The UA managing director is 
happy to welcome Len back to the 
fold. His return, said Monty, will 
add considerably to the already 
strong UA sales force, headed by 
David Bickler, general sales 
manager, and Arthur Cheek, sales 
supervisor, 


The Strolier 
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Francis Koval’s Report From Brussels 


All the Fun of the Fair Takes 
the Edge Off the Festival 


STAGING THIS FESTIVAL in a fairground—the Brussels World Fair— | able request could, in fact, serve as 


has its disadvantages 


Eleven years ago, when the first Belgian festival was | an i 


held in the town centre, it became the focal point of local people and tourists. 


The Palais des Beaux Arts was then 
beseiged by fans eager to see the films 
and the stars from distant countries. 

But sandwiched as it is between the 
fascinating attractions of a World 


Fair, the festival appears a little like 
a marginal activity, and passes almost 
unnoticed 


For local people an excursion to 
the fair involves too much loss of time 
and too great an expense to ensure 
regular attendances, while the casual 
visitors (150 thousand a day on the 
average) hardly pay any attention to 
the waving flags and huge posters 
over the festival cinema. 


Half Empty 


So most of the com 
are screened in a half empty audi- 
torium (particularly at the morning 
and afternoon performances), and the 

ropaganda stands on the first floor 
Soar a deserted look most of the 
time. 

Our own stand has the advantage 
of being manned by cither a bilingual 
Belgian assistant or by John Staple- 
ton, who is running it with his usual 
efficiency. 


sting pictures 


Trilingual 


He keeps at the disposal of journa- 
lists about 750 trilingual handouts on 
the three competing British films, and 
as many stills. 

Apart from these, 


stills are being 
distributed 


of such British pictures 
nea Barnacle Bill,” “* Nowhere 
Go,” “ The Shir alee,” * Davy,” * The 

Scapegoat,” The Duke Wore 
Jeans, * “Monty's Double” 

* Tread Softly Stranger.” 

Britain’s entries have certainly en- 
hanced the prestige of the British film | 
industry, but to assume that one of 
them has a chance 
Grand Prix would be 
mistic. 


*The Key’ 


Although the presence of the King 
at_the performance of Columbia’s 
“The Key" on the opening night 
put Carol Reed's work in a prominent 
position, ensuring a record number 
of column inches in the international 
press, the critics were far less favour- 
able than they were recently in 
London, and there are reasons to 
believe that the all-Belgian jury might 
also lack understanding of the Anglo- 
Saxon mentality reflected in this un- 
usual story 


Packed House 


Also lucky was the choice of the 
date for AB-Pathe's 
No,” which was played to a packed 
house late on Saturday, and had the 
kind of audience that reacted in a 
lively manner to Irish humour. 

The presentation on stage of the 
three Pathe starlets, Carole Lesley, 
Betty McDowall and Ann Dickins, 
added a touch of glamour to the pro- 
ceedings, and at a press reception that 


and | 


of winning the | 
rather opti- | 


* She Didn't Say | 


followed they were surrounded by 
photographers and autograph hunters. 

The 16-year-old Ann Dickens 
displayed remarkable personality and | 
talent in her first screen part (that | 
of a child with film star ambitions) 
and was congratulated for her per- | 
formance by everybody present. 

The other personalities in the AB- 


Pathe contingent included C. J. and 
Mrs. Latta, D. J. and Mrs. Good- 
latte, Macgregor and Mrs. Scott, 


J. R. Wallis and the publicity eee | 
Allen, Bob Webb and Miss G. 


Ken 
Langley. 

Arthur Watkins arrived to take 
| part in the conference of the Inter- 


national Federation of Film Pro- 
| ducers Associations, and was received 
by Mr. John Maddison, who is the 
olficial delegate of the United King- 
dom here. 


Folklore Comedy 


To sum up the comments of the | 


Belgian press, “She Didn't Say 
No,” in which Eileen Herlie plays 
|the mother of seven 
| children, was described as a 
| comedy of no great weight, but of 


| considerable charm, and praiseworthy | 
treat- | 


| for their tactful, humorous 
ment of a somewhat trick 

A third batch of British 
| ties 
| the invited picture, 
| kirk.” Sir Michael Balcon, 
| director, Leslie Norman, John Mills | 
jo his wife were among them. 


sub ject. 


MGM's 


| Eligible 
| This British film, incidentally, is | 
eligible for the competition, as is 
| invited entry, * Raintree 
County.” 

The French and Italian films in- 


vited are shown out of companion | 
| at the request of their producers. 

It is too early yet to know 
verdict of the critics on 
which was shown on Tuesday ni 
in a well-filled hall, that applauded 
enthusiastically both the picture and 
the British team, as they took their 
bow on stage. 


Goldwyn Expected 


Sam Goldwyn is expected for a 
screening of his Alan Ladd_ vehicle 
The Proud Rebel” 
exclusive press luncheon in a top- 


And Orson Welles can boast a 
record attendance at his 1 
press conference arranged just before 


the screening of his “Touch of 
Evil.” 
All these are unmistakable signs 


that after a slow and sluggish start 
the festival is now gaining momen- 
tum. Apart from many other factors 
this is certainly due to a great extent 
to a wholehearted co-operation of 
the festival officers, 
Andre Chirifays. 
Their readiness to listen to sug- 
| gestions and to meet every reason- 


personali- | 

arrived for the presentation of 

* Dun- | 
the | | 


Dunkirk al 


and plans an | 
most sphere of the famous Atomium. 


animated | 


directed by M. \ 


ration and example to other 
| festival authorities. 

| As for the pictures shown until 
| now, very few of them have so far 
|made a real hit or won unanimous 
tie ame Ly i pie 
| tipped for special prize e 
| jury—is the Czech animation film 
|The Devilish Invention,” a witty 
| | adaptation of a Jules Verne’s fantasy. 


| Sur prise 
The Yugoslav film, “ Saturday 
Night,” turned out to be a pleasan 


| surprise that is likely to be rewarded 
for excellent acting and direction. 


Everybody was impressed with the 
| technical qualities and first-class 
CinemaS phot y the 
Italian feature-lengt documentary 
| on China, “ The Chinese Wall.” 

Finally, there are many who pre- 
| dict the award of the best actress 
prize to Kim Stanley for her per- 
| formance of a neurotic Hollywood 
}actress in John Cromwell's “ The 
Goddess "—a highly artistic film, but 
perhaps too slow for the general 
public. 


iNegitimate | 
olkiore | 


Disappointing 


On the other hand, the Soviet con- 
tribution, ““ The Quiet Don,” proved 
very disappointing, and the second 
Russian entry, ‘“ The House Where | 
Live,” too strongly imitated. the style 
of Italian neo-realism to be original. 

However, with two more widely 
| publicised Italian films to come, two 
| more from America, one from Japan, 

one from Germany starring Lilli 

Palmer, and the French ‘ Monipar- 

nasse 19" there may be still quite a 
|few surprises in store before the 
| festival ends on Sunday. 


Entries in For 
San Sebastian 


| THE San Sebastian film festival to 
be held from July 19-29 has attracted 
entries from the following countries: 
Britain, Egypt, the Argentine, Por- 

tugal, Czechoslovakia, West Germany, 
| Belgium, Puerto Rico, the Lebanon, 

Norway, Canada, Poland, India, 
Mexico and Italy. 
|. A commercial films section will be 
included in the festival, and an exhi- 
| bition of books on the cinema, 


| ‘Gigi’ Set For 
| Long Run 


| A THREE-YEAR run is 
by the New York press 
| last week’ ’s world premiere of ‘aotee 
| Freed’s “ Gigi,” for MGM _ release, 
| at the Royale Theatre, New York. 
Advance ticket sales achieved 
78,000 dollars before the opening. 
Plans for the British presentation 
‘of the film will be announced later. 


friowing 


JUNE 12, 1958 
NFFC LOSS-Contd. 
cost, were 93 per cent. (compared 


with 100 per cent.) and the estimated 
recoverable percentage of cost, with- 
out British Film Production Fund or 
statutory levy, was 72 per cent. com- 
pared with 78 per cent. 

Loans approved during the year 
under review amounted to £2,451,328. 
This is the highest figure in the his- 
tory of the Corporation, apart from 
its first 18 months, when £3 million 
was advanced to the former British 
Lion Film Corporation Lid. The 
1958 figure covers 62 long films and 
five short films, and compares with 
£1,485,140 approved last et 

For the first time the rporation 
has assisted television productions— 
two series each of 38 half-hour films 
= the world television market 

“The White Hunter” and “ Ivan- 
hoe ” series). For these 38 films, 
loans amounting to £329,000 were 
advanced and £92,374 was repaid 
during the year. 


Turnover 


The Corporation's managing 
director, John Terry, said these tele- 
vision films had a quick, guaranteed 
turnover, because they were largely 
pre-sold. He did not envisage the 
Corporation would extend its 
interests in these films on its present 
economy. 

During the year loans aggregat- 
ing £1,941,213 were advanced and 
shooting was started on 56 films, 
compared with 48 the previous year. 

The 56 films were made up as 
follows: 10, over £175,000; nine be- 
tween £125,000 and £175,000; eight 
between £75,000 and £125,000; 14 
between £20,000 and £75,000; 15 
under £20,000. 

Repayments during the 
totalled £979,244 
£1,071,325. 

An analysis of production costs 
shows that the 38 films started in the 
year under review had an average 
oot of £130,890 each. This com- 
pares with 38 films made on an 
average budget of £105,967 the pre- 
vious year. 


year 
compared with 


Screen time 


Pictures started and completed in 
the year under review average a 
lower screen time each camera day 
—2 min. 5 secs. compared with 2 
min. 20 secs. the previous year and 
2 min. 10 secs. for films begun in 
the year up to March, 1956. 

The Corporation’s total deficiency 
is now £3,714,529, of which the loss 
for the year under review was 
£116,443. 

The reduced entertainments tax is 
referred to in the introduction, but 
this benefit, it is pointed out, could — 
prove ephemeral in the event of 
changes to the prejudice of pro- 
ducers in film hire or distributors’ 
commission. 

Suggestions regarding film hire 
have already been made and any 
specific proposals will no doubt be 
watched with the greatest care by 
all concerned. 

Moreover, during the past year, 
adds the introduction, most major 
British distributors have increased 
their normal fees on first feature 

from 20 per cent. to 224 per 
cemt. of their gross receipts. 

It is to be hoped that improve- 
ments in methods of distribution 
jet due course result in a contrary 
trend. 
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The Box-Office 
And Story 
Values 


THE FAILURE of a number of | 
films at the box-office over the last | 
year or two has been due to poor | 
choice of story, thinks William Cart- | 
lidge, director and general manager 
of ABC. 


| 
On a recently completed series of | 
conferences with circuit executives 
and managers in London, Reading, 
Edinburgh, Birmingham and Leeds, 
he put forward this view. 
The lesson had now been learned, 
he said, by leading producers, and | 
there was a move afoot to make films | 
that would be strictly in tune with | 
prevailing public taste. } 


Better Entertainment 


_ As a result of this, and of the 
intention to take advantage of the 
latest techniques in photography and 
presentation, cinema managers could, 
in the near future, expect to be in a 
position to offer much better enter- 
tainment. This was the answer—and 
the only possible answer—to the chal- 
lenge of television. 

The conferences were convened to 

brief circuit executives and managers 
in matters of company policy, and to 
thank them for their efforts over 
the past year. 
_ The AITC had done a remarkable 
job in presenting a case te the Chan- 
cellor, said Mr. Cartlidge, but the 
managers’ liaison work with their 
local MPs, and with the editors of 
local papers, had been of incalcu- 
lable value. 


Sustained 


“We are glad of the respite,” he 
told executives, “ but the effort must 
be sustained until the industry can be 
placed on a sound economic footing 
—and that entails the total abolition 
of the cinema tax.” 

Mr. Cartlidge referred to ABC’s 
interests in both the cinema and tele- 
vision. This had been looked at 
askance a couple of years ago, but 
events had proved the wisdom of this 
policy. TY could not be simply 
wished out of existence, 

To remain static in the face of 
progress was to invite oblivion. Tele- 
vision was the latest thing to change 
the entertainment pattern, and it 
would be foolish to ignore this fact. 
The sensible thing was to recognise 
it, and .to integrate one’s interests 
with the changing pattern. 

TV was here to stay, but the cinema 
was also here to stay; and ABC's re- 
cognition of this was evidenced by the 
fact that, during the past year, more 
money had been spent in modernising, 
rebuilding and _ refurbishing the 
cinemas than ever before. 


CINEMA IS SOLD 


GREATER SCALA (Birmingham) 
Lid. has sold the Scala, Smallbrook 
Street, to a London investment com- 
pany. The cinema will be demolished. 
But Birmingham architect J. A. 
Roberts says that the development of 
the new shopping centre will include 
plans for a new cinema adjoining 
in Hurst Street. 
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BOURNEMOUTH SCHEDULE 
IS PACKED TIGHT 


MORE THAN 500 delegates have registered for 
this year’s CEA annual summer conference, which 
opens at Bournemouth on Sunday. The conference 
runs until Thursday and as many activities as pos- 
sible have been packed into the programme. 

The opening day of the conference is an informal 
one, T. Wall and Sons laying on a Western style 
bar at the Pavilion. 

This runs until midnight and there will be many 
novel attractions during the evening. No tickets 
are being issued; entrance is by delegate’s badge. 

The day-to-day time-table is as follows: 

Monday.—Golf tournament, 10.30 a.m. Showing 
of “Cabiria” by Supra Films in connection with 
Unitalia at the Electric cinema, Bournemouth, 
10.30 a.m. Bowls tournament, 2.30 p.m. Premiere 
of “Ice Cold in Alex” at the Westover Cinema, by 
AB-Pathe, 8.45; to be followed by a dance at the 
Pavilion organised by the conference committee. 
Golf and bowls prizes will be presented during the 
evening. Dinner jackets. 

Tuesday.—Business papers on screen advertising 


to be read by Gerry Holdsworth, of Rank Screen 
Services, and Ernie Pearl, of Pearl, Dean and 
Younger, 10.30 a.m. Open forum, 12.0 Branch 
secretaries’ meeting, 5.0 Premiere of “Vive M. 
Blaireau ” by Mondial in connection with Unifrance 
(stars Louis de Funes and Noelle Adam) at the 
Gaumont, 8.30 p.m. To be followed by a supper 
dance at the Pavilion. Dinner jackets. 


Wednesday.—General Council meeting, Bourne- 
mouth Town Hall, 10.0 a.m. Reception by the 
Mayor and Mayoress of Bournemouth, 7.30 p.m. 
Branch dinner and dance at the Pavilion, 8.0, at 
which there will be a draw for prizes donated by 
Eldorado in aid of the CTBF. Dinner jackets. 

Thursday.—Free day until 8.30 p.m., when Lyons 
Maid will entertain delegates to La Gala in the 
ballroom of the Royal Bath Hotel. Dinner jackets. 

Northern branch secretary W. Mordue points out 
that badges and brochures will not be distributed 
by post, but will be awaiting delegates in their 
respective hotels. 


‘La Gala' Girls Will Welcome You 


ALWAYS a highlight of the CEA summer 
conference is “La Gala,” the popular 
rendezvous where Lyons Maid entertains its 
guests from the cinema world. 

“La Gala ” through the years has become 
accepted as part of the tradition of the 


erence. 

To be held at the Royal Bath Hotel, 
the 1958 “La Gala” will ya at 3 p.m. 
on the Saturday before conference 


throughout the erence and in the 
eveni' finishing in a special party—* La 
ie at 8.30 p.m, on 


personality 
will be in attendance. Among them is an 
Isle of Wight Carnival Queen, Marilyn 


ursell. 
This year’s “La Gala” will incorporate 
a floral theme. It will seat 200 people at 


conference visitors wishi to bathe; a 
number of bathing ca’ have been 
reserved on the beach and keys will be 
available at “La Gala.” 

A special transport service with a fleet of 
cars will be available to take guests to and 
from their hotels. 

The finale to “La Gala”—“La Gala 
Gaieties ’—has been designed as an_even- 

entertainment which, says George 
joint cinema 


times : 
Morning Medley, 10.30 a.m.—12.30 p.m. 
Matinee, 3 p.m.—5.30 p.m. 


Evening Rendezvous, 7.30 p.m.—11.30 
am. 


“La Gala Gaieties” will start at 8.30 
p.m. on Thursday, June 19. 

Nine “ La Gala ” hostesses are shown on 
this page. They are (left to right): 


Joan Benson; Lola Rice; Carol-Ann 
Rogers; Christine Williams; Anne Searle 
Rosemary Carr; Valerie Green. 
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* REPORTS FROM THE WORLD MARKETS x 


NEW YORK 


Television Has Its 
Troubles Too 


THOUGH REPUBLIC has ceased to be a factor in film-making on its 


own account, it cannot be written off as a “ 


dead" company. 


Herbert J. 


Yates, its president, has just purchased for 1,200,000 dollars Paramount's | 


New York 
Laboratories. 


film laboratory 


for 


This disclosure was made by Barney 
Balaban, president, at the annual 
stockholders meeting of Paramount, 
where news was also given of the sale 
for 1,700,000 dollars of the remainder 
(some 250 subjects) of the company’s 
cartoons and shorts for TV release. 

Harvey Publications, Inc., pub- 
lishers of comic books, were the fac- 
tors in the transaction. 


Selectivity 


But the most interesting of Mr. 
Balaban’s remarks were his comments 
on the television slump, for he be- 
lieves that the increasing selectivity 
which the public has been showing 
when “ shopping ” for film entertain- 
ment, has now begun to affect net- 
work TV seriously 

Not only are the TV programme 
experts at a loss to know what 
material the public wants to see on 
the home screen, but they are faced 
with rising costs of production argi a 
crippling shortage of performers with 
the ability to attract big and steady 
audiences for a sponsor, 

So far, the television chieftains, ex- 
plained Mr. Balaban, have been able 
to ease these problems by purchasing 
old Hollywood films, of which be- 
tween 5,000 and 6,000 have been made 
available by the studios. 

But this material is being used up 
at a fantastic rate and for sponsor- 
ship purposes will be virtually value- 
less in a relatively short space of time 


Played Out 


For instance, Hollywood can pro- 
duce about 600 hours of entertain- 
ment a year, but a single television 
market can consume that amount in 
a couple of months. 

Within two or three years, esti- 
mates Mr. Balaban, all of Holly- 
wood’s pre-1948 films will have been 
played out, and cast aside, by the TV 
stations which will then have to search 
elsewhere for material with which to 
ameliorate their programming diffi- 
culties, assuming they still exist at 
that time. 

_ What this means in terms of motion 
picture industry economics is, of 
course, that the film producing com- 
panies have two or three years re- 
maining in which to move into TV 
programming through their television 
subsidiaries, or to find some means 
of releasing post-1948 pictures to TV 


without cutting into their own box- | 


office 
releases. 

It is most improbable that the kind 
of outright sale or lease of old films 
to TV which was established with the 
pre-1948 features will ever be fol- 
lowed again. 

If a formula 


revenucs from _ theatrical 


can be devised the 


Republic’s 


affiliate, Consolidated Film 


resultant contracts will undoubtedly 
have restrictive clauses designed to 
protect the theatrical box-office (such, 
for instance, as specifying non- 
screening during peak cinema hours) 
and will carry far higher prices. 

Paramount may, indeed, never sell 
another old film of consequence to 
television, for the reason that it has a 
heavy investment in International | 
Telemeter which, if launched, could | 
proyide it with an alternative to TV 
sales or leases. 


Three Media 


As Mr. Balaban sees the future for 
his own company, it will use three 
media of distribution for its output: 
(a) the cinema, (b) pay-television, and 
(c) filmed series especially made for | 
free TV. 

How any such course of develop- 
ment would affect the world market, 
of which Hollywood has become in- 
creasingly conscious during the past 
few years, cannot now be foreseen, 


but the successes scored overseas 
| (notably in Britain) by much U.S 
television entertainment are being | 
closely studied by the major pro- | 
ducing companies. 

Indeed, one outside group has 
already announced its intention of 


moving into the foreign TV market 
It is the Standard Sulphur Corpora- | 
tion of Houston, Texas, which is now 
in process of changing its name to 
Inter-World TV_ Films, Inc. 
In exchange for 62 per cent. of 
the company’s stock, and an allot- 
ment of debentures, Guild Films has 
made over to Inter-World some 2,500 
of its feature TV films, as the basis | 
of a “ United Artists type of opera- 
tion ” jn the television field overseas. | 


| aS an Overture to n 


Leonard Coulter 
| 


BONN 


THIS MOVE COULD | 


MEAN CENSORSHIP 


A NEW foreign trace Bill is being 
prepared at government level in Bonn. 
This could develop into another threat | 
to film-producing nations selling films | 
in Germany. ; we 

The proposed bill states: “* Nothing | 
must & imported that could be | 
dangerous to the national security of | 
West Germany.” ) 


In fact, this might be the basis of 
a film import censorship, though 
nothing of this kind is currently in 
the planning stage. 

SPIO, the top level West German 
film industry organisation, has estab- 
lished a “Trade Policy Council,” 


| made up of prominent members of the 


film industry. 
The council will try to convince the 


government to adopt a more liberal 


policy towards films. In contrast to 
SPIO, which represents all phases of 
the industry, on equal basis (produc- 
tion, exhibition, distribution, labora- 
tories and technical), the new council's 
composition gives a more realistic 
picture. 

Hollywood and other non-German 
companies operating in Germany are 
represented at the board by Horst von 


Hartlieb, who is secretary of the Dis- | 


iributors’ Association in West 


Germany (it has U.S companies as | 


full members). 
Representation of Hollywood and 


| other non-German motion pjcture in- 


terests on the new trade body was the 
centre of a long behind-the-scenes 
battle. 
new trade body will act-on behalf of 
all companies operating in Germany. 

Taxes, television, the use of the 


| funds derived from the liquidation of 
| the old UFA concern and plans to 


increase the efficiency of the German 


| industry are some of the points now 


on the agenda of the council. 
J m % 


A POSSIBLE cut in the import of 
Hollywood films has been discussed 
by the West German government and 
the MPEA office in Bonn, according 
to reliable sources. No official com- 
ment is available however. 

The government is aiming at a 
voluntary ceiling of some 150 to 170 
American features per year, accord- 
ing to the reports. This is against the 
current annual level of around 200 
features. 

The 200-mark is a voluntary ceiling 
set some years ago by American com- 
panies operating in Germany. 

Observers in Bonn‘do not think any 
quota for Hollywood films, or any 
other import restrictions for American 
films will be introduced during the 
next months. 

Reperts about possible “ volun- 
tary’ restrictions are regarded here 
otiations that are 
expected in the wake of the coming 
European Common Market. 

German exhibitor organisations are 
strongly against any impert restric- 
tiens. They fear rental rates could go 
up as the number of available films 
drops. 


HOLLYWOOD pictures screen time 
in March hit a past-war low of 26.4 
per cent., according to the monthly 
Filmrennen survey. Corresponding 
share of 1957 was 30.3 per cent. 

British films’ share went up to 
almost seven per cent. in March, from 
4.4 per cent. last year, and 2.7 per 
cent. two years ago. 


s a cs 

ZDF, the West German motion pic- 
ture exhibitors’ association, has estab- 
lished a committee for small theatres. 


| The committee is said to represent in- 
| terests of some 2,000 houses grossing 
less than 100,000 marks annually. 


Gustav Genschow 
ROME 


Trade Seeks 
Tax Review 


It is believed in Bonn that the | 


| THE NEW Italian government, 
| now being formed after the elections, 
is going to be under pressure soon 
|to consider the state of the film in- 
| dustry as a matter of emergency. 
The industry is asking for:— 
| ol, Abolition of direct taxation on 
| grosses. 
| 2. Review of the industry’s tax 

position generally, to bring it into 
| fine with taxation of other forms of 
entertainment. 

3. Greater freedom ef discussion 

| between the government and film 


producers, 


| 4. Modification of the rules gov- 
| erning the industry, in the light of 
the new circumstances created by the 
Common Market. 

5. Measures aimed at widening the 
field of film exchanges. 


VITTORIO GASSMAN is said to 
| have joined the ranks of those who 
| are signing contracts for “ Nel Segno 
| di Roma,” which starts relling in 
| July, and which is boosted as one of 
| the major productions of the forth- 
| coming Italian season. 
| Lead roles are assi 


to Anita 
| Ekberg and Jorge Mistral, together 
| with Michael Rennie. Sylvia Kos- 
china, Gino Cervi and Isabelle Corey. 
It will be in colour. 


rc 4 a 
| 


| COLUMBPIA’S “Bridge On The 
| River Kwai” has overhauled “ The 
| Ten Commandments ” in its earnings 
|in Rome. Daily average takings are 
| 808,000 lire at one cinema where it 
| has been showing for 63 days, as 
|against the 744,000 of “The Ten 
Commandments.” 

The latter, however, is showing at 
| two leading cinemas, and has been 
| running for more than 200 days. 
| Soot: take of “Kwai” so far is 
| 


50,915,000 as against “ Command- 
ments’ ” 151,720,000 lire. 


A NEW Milan cinema, built under- 
ground, will be specially designed to 
counter the vibration from traffic. 

The main entrance of the cinema 
is in a tunnel which will link two im- 
portant centres town, and 
traffic sses throughout most of 
the daylight hours. 

The cinema will be supported on 
pillars of reinforced concrete stand- 
ing on a thick base of solid rubber. 


Leurence Wilkinson 
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BOMBAY 


ET Increase 
in Mysore 


A NEW BILL is before the Mysore 
State Government to change the basis 
on which entertainments tax is levied. 
Under the present system all seats 
over half a rupee are taxed at 18} 
per cent. 

The new Bill will increase this to a 
minimum of 20 and a maximum of 35 
per cent, 

While the entertainments tax is thus 
being raised, the ysore Govern- 
ment proposes to modify the separate 
theatre tax and bring it into line with 
the show taxes in Madras and And- 
hra_ States. 

This tax is to be reduced to a new 
low level, between one and a half 
and three rupees per show. 


_THE Mysore State Government is 
still pressing the Central Government 
at Delhi to locate the projected raw 
film plant in Mysore State instead of 
on the Ooty Hills in Madras. But 
film circles think it unlikely that the 
change will be made. 


THE BOMBAY Regional Advisory 
Committee for Raw Film has framed 
six additional rules for the supply of 
raw stock to producers, by which it 
would be virtually impossible for a 
new film producer to enter the field. 

The Advisory Committee has also 
laid down that no picture should ex- 
ceed 12,500 feet including trailer, and 
only 40 copies will be allowed to be 
made of a Hindi picture. 

Eight copies will be allowed for 
Marathii films and four copies for 
Gujerati and Sindhi films. 


THE all Pakistan Film Producers’ 
Association is to send a delegation to 
Bombay to meet the governing body 
of the Indian Motion Picture Pro- 
ducers’ Association to straighten out 
outstanding problems, and devise an 
acceptable plan to allow a free flow 
of films from one country to the 
other. 

The delegation is to ascertain the 
views of the West Pakistan Govern- 
ment at Lahore, and the Central Pak- 
istan Government at Karachi, before 


leaving. 

Any arrangement the delegation 
might make with Indian interests 
would therefore have Government 


approval. 
a 8 * 


DIRECTOR Kidar Sharma has 
gone to Singapore where he will pro- 
duce a number of pictures in the 
Malay language for Shaw Brothers. 


SOUTH INDIAN producers have 
made complaints that while Bombay 
and Calcutta Censorship Boards are 
adopting a-~ liberal attitude towards 
films, t ndian Board is 
rather harsh in its treatment. 

South Indian producers want simi- 
lar standards throughout the country. 

The chairman of the Central Cen- 
sorship Board has set up a small com- 
mittee to go into the complaints. 


N. V, Eswar 


BELFAST 


Seat Prices 
Unchanged 


THE CINEMA tax cuts announced 
by the Ulster Minister of Finance, 
Captain Terence O'Neill, in his 
Budget came into force this week. 

George Lodge, chairman of 
Northern Ireland CEA, has an- 
nounced, however, that there will be 
no reduction in the price of cinema 
seats. 

Mr. Lodge said that in the past 
12 months attendances at cinemas 
had gone down and patccne valua- 
tions had gone up. In addition, he 

, wages and other overheads 
had increased. 
¢ new rate of tax is one-third 
of the amount by which the old 
admission price, including duty, 
exceeded Is. 1d. 

The new rate will cost £235,000 
this year, and reduce the estimated 
revenue from £450,000 to £215,000. 

In a full year it will cost £285,000, 
and reduce the revenue to £165,000, 
a reduction of just over 63 per cent. 

Nearly a quarter of the total ad- 
missions which formerly paid duty 
will now be duty free. 

a... O'Neill said he also pro- 

that entertainments consisting 
partly of a film and partly of non- 
dutiable items, such as stage shows, 
should, subject to certain conditions, 
pay a lower rate of duty. — 

ite said: “As I explained last 
year, the price structure of Northern 
Ireland cinemas is different from 
that in Great Britain, and to adopt 
the same rate of duty here as the 
Chancellor imposed in Great Britain 

cost the Exchequer no less 


than 87 per cent. of our estimated | 


were other differences 
which should also be borne in mind. 
The cinema industry was facing a 
period of painful readjustment. 


Increasingly, television was becom- | 


ing the mass medium of entertain- 
ment. 

Cinema attendances had certainly 
declined in Northern Ireland—in 
1957 dutiable attendances were 7.7 
per cent. w 1956. : 

He sympathised with the cinema 
industry, but when it was realised 
that in Great Britain attendances 
declined by no less than 18 per cent. 
in 1957, members would appreciate 
that the Northern Ireland indusiry— 
while it was facing difficulties—was 
not yet as hard hit as Great Britain. 

Cinemas in Great Britain, in addi- 
tion to paying entertainments duty, 
also paid a production levy. | 

Northern Ireland cinemas paid no 


levy. 
S. Gordon Duffield 
DUBLIN 


‘LITTLE HUT’ AD.s 
MEET TROUBLE 


ALTHOUGH MGM'S “ The Little 
Hut” was passed by the Irish Film 
Censor Liam O’Hara, with seme 
cuts, advertising of the film was 
subjected to unofficial censorship in 
two Dublin evening newspapers when 


the picture opened at the Adelphi. 

The icity, as required by the 
cen: ip Act, had been passed with 
some exceptions—a programme illus- 
tration showing Ava Gardner in the 
swimsuit (which she wears throughout 
of the picture) sitting on 
Granger’s knee, and the 
poster “How would you like to 
spend an hour or two with Ava 
Gardner in * The Little Hut’ ?” 

The Adelphi’s advertising agents 
prepared a single column advertise- 
ment using an illustration conforming 
to censorship regulations of Ava 
Gardner in the swimsuit. They were 
told by one newspaper on the morn- 
ing of publication that the advertise- 
ment could not be used, @ an 
unillustrated ad. was prepared to 
replace it. 

From the second newspaper they 
learned that the ad., as it stood, could 
not appear, and owing to the lateness 
of the decision there was no time 
to make a new ad. 

The advertisement therefore 
appeared on the first night with Ava 
Gardner routed out of it. The third 
evening paper carried the advertise- 
ment as originally prepared. A new 
advertisement was subsequently pre- 
pared without illustration for sub- 
stitution for the routed-out block. 

ody can deny the right ef a 
newspaper to determine what adver- 
tisements may appear in its columns, 
but decisions which are made at a 
late stage are unhappy ones, particu- 
larly when the “ offending *’ material 
— been passed by the official censor- 
ship. 

Probably few, if any, inembers of 
the public were aware of the prob- 
lem. The film opened to big business 
at the Adelphi. 


BUSINESS has been very satis- 
factory around Dublin recently, and 
the poor weather has caused the 
holiday-makers to augment the regu- 
lar audiences. “ The Young Lions” 
(Twentieth Century-Fox, not MGM 
as stated last week) moved into a 
fourth week at the Capitol—an un- 
usually long run for this house—and 


continued to play to full houses every | 


night. 
a a » 


THE FILM industry might im- 
prove its public relations in Ireland 
if more of its executives took an 
interest in public life. The comment 
was made recently that there is no 
member of the trade serving on the 
councils of such bodies as the Insti- 
tute of Management, the Dublin 
Chamber of Commerce, or the Pub- 
licity Club of Ireland. 

The names of few men in the busi- 
ness are known to the public, and it 
is generally considered that they are 
not in close enough touch with the 
public or with public affairs. 

Among the exceptions are Edmond 
A. Grace, secretary of Irish Cinemas, 
who has lectured on Social Science, 
and Accountancy; and  Lorcan 
Bourke, whose wide interests in the 
entertainment business include the 
City cinema, Limerick. 

Mr. Bourke has served a term as 
Deputy Lord Mayor of Dublin and 
is a member of the Dublin Corpora- 
tion. 


AN ADVERTISING agent, Des- 
mond B. O’Kennedy, has renvinded 
ople interested in the forthcoming 
V service in Ireland that it is un- 
likely that the country can supply 
more than 20 per cent. of its enter- 
tainment needs for such a service. 
The balance, he told a_ recent 
symposium, will have to be imported. 
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This seems to open up a consider- 
able market for TV films im Ireland 
within the next of years and 
some independent renters, including 
National Film Distributors, Ltd., 
have already made preparations to 
meet the demand. 
es a m 

GAEL-LINN, an organisation for 
the promotion of the Irish language, 
is planning to increase the number of 
three-minute documentaries and news 
shorts with Irish sound tracks which 
it has been producing for distribution 
in Ireland. At the present time there 
is an arrangement with JARFID to 
attach one of these shorts to the 
Universal-Irish Newsreei once a 
month. 

It is intended to step this up to 
twice a month soon. Director of the 


productions is Colm O'’Laoghaire, 
and the cameraman is Vincent 
Corcoran. 

e ® 


UNITED ARTISTS collected some 
pleasant agg relations publicity for 
its. Dublin branch recently when 
one of ‘the leading columnists in 
Ireland, Frank Lee, devoted nearly 
half his, column in the Evening 
Herald to reporting a visit to the 
office for a presentation to Eileen 
Purcell, on the celebration of her 
25th anniversary as a member of the 
Ste She is secretary to branch 
manager Harry Band. 

Lee commented on the long-service 
records of other members of the staff, 
a dispatch manager Jim 
Brady (35 years), film repairer Eileen 
O'Keeffe (31 years) and salesman Jim 
Keegan (29 years). 


& ~ ” 
ARDMORE STUDIOS, Bray, 
Count Wicklow, were opened 


recently by the Minister for Industry 
and Commerce, Sean ass. 


Sta I, with a floor space of 
100 ft. x 80 ft., is fully completed 
and in use; by the end of June, 
Sta Il and IIf (100 fit. x 80 ft. 
and 60 ft. x 50 ft. gy eg will 
be ected. Two further stages, 


each 100 ft. x 80 ft., are envisaged. 

Skilful planning enabled the archi- 
tect, W. M. O'Dwyer, MRIAI, to 
site in an existing compound the five 
stages and the workshops block. 
Ardmore Place, the mansion on the 
estate, is being used for offices, cut- 
ting rooms and canteens. 

P. L. Kendrick, who was con- 
sukant on the design of the studios 
and their equipment, is studio 
manager. 

St I, now in use for ‘* Home is 
the Hero,” directed by Fielder Cook 
and due off the floor at the end of 
this week, contains a tank 30 ft. x 
20 ft. x 10 ft., and has a camera pit 
beside the tank to enable underwater 
scenes to be filmed. When not in use 
the tank is covered flush with the 
floor. This tank is also to be used 
for the carrying of scenes enacted in 
houses wi basements or three 
storeys to bring in artists through 
from one floor to another. 

Next film on the floor at Ardmore 
will be another of the series of 
Abbey plays being made for RKO- 


Television Associates, Inc., Lennox 
Robinson’s comedy, “The New 
Gossoon "—“* " being the 


anglicised version of the Gaelic word 
for boy. Location work, with Allen 
Reisner directing afd Julie Harris as 
the star, commences on 9; 
both the director and star arrived 
in Dublin at the sepaieg of this 
week, the other members the cast 
will be Irish, mostly from the Adbey 
Theatre. 


Maxwell Sweeney 


_ “e ¥: 
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SAFEGUARDING THE 
SECOND FEATURE 


RENEWED efforts to safeguard the future of second feature film pro- 


ducers are to be made by the BFPA. 


At its meeting last week the Association’s executive council decided again 
to urge the Board of Trade that payments from the British Film Fund should 
be increased in respect of second features 


The BFPA 


wants a two-times 
multiplier operated for second 
feature films on flat rate bookings 


measure, there are con- 
ditions that the production § cost 
should not be more than £30,000, 
and that the multiplier applies only 
up to the time when half the pro- 
duction cost has been recovered from 
the levy. 


As a safety 


Normal Rate 


Afterwards, payments would be at 


the normal rate. 

President Arthur Watkins said at 
the BFPA press conference that his 
members were concernéd about the 
plight of the second feature pro- 
ducer. 


“For them to disappear would be 
undesirable in every way,” he com- 
mented. 

Second features, he added, pro- 
vided a good school for future 
actors, actresses and _ technicians. 
And the bulk of the country’s cine- 
magoers still liked a two-picture 
programme. 


If the second feature disappeared 
and they have been in a sharp de- 


cline, said Mr. Watkins—the in- 
dustry would not be giving the 
public what it wanted. 


Not Serious 


He added that increased payment 
from the Film Fund might mean 
that more would be made. And the 


cos would not have a serious effect 
on first feature producers. 

Facts on the present situation- 
showing its urgency—are to be given 
to the Board of Trade 

There are hopes that the final 
draft of the TV Defence Fund will 
be completed by the end of the 
month. 

“Very good progress ™ 
at dast Thursday's 
planning committec, 
kins. 

Although 


was made 
meeting of the 
said Mr. Wat- 
no date had yet been 
fixed for the next mecting of the 
planning committee, Mr. Watkins 
said that if it met in about a week. 
there was a chance that the BFPA 
would be able to consider the final 
draft at a special meeting at the end 
of the month 

“ Everyone feels the urgency of this 


and is determined to finish in the 
minimum of time,”’ he said 

In reply to a question dealing with 
the legal ‘and taxation aspects of the 
scheme, he commented: “I would 
say at this point that there is no 
obstacle to the agreement. Points are 
being considered—no cne is chal- 


lenging the principle 

Mr. Watkins reported on the meet- 
ing of the administrative council of 
the International Federation of Film 
Producers’ Associations at Cannes, 
in preparation for the General 
Assembly in Brussels this week. 

One of the most important issues 
for discussion was, he said, the 
problem of obstacles to Inter- 
national trade in films, which would 
be generally reviewed. 


Britain put practically no obstacle 
in the way of importing films com- 
pared with other countries, he said, 
adding: “* We have sem a full docu- 
ment of our list of woes.” 

Dealing with matters raised from 
the last meeting of the Joint Com- 
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Sir Frederick 
Attacks TV 
Defence Fund 


IT WAS THE silliest thing in the 
world for the trade to impose a tax 
on itself, because this involved accept- 
ing the principle, like the levy which 
the government had made- statutory. 
This comment was made by Sir 
Frederick Emery, head of the ery 
Cinema Circuit, at the luncheon meet- 
ing of Manchester Cinematurians on 
Friday last week. 

“When our trade is in difficulty, 
it is strange that someone gets the 
idea to put a tax on the exhibitor,” 


| said Sir Frederick, who then referred 


mittee of the Five Trade Associa- | 
tions, the president was authorised 
to sign, with other presidents, a 
memorandum of agreement, for 
approval by the Board of Trade, 
providing that collections by the 
British Film Production Fund for 
the final 12 weeks of the voluntary 


levy scheme—commencing July 28, 
1957—should not be deah with 
separately, as agreed in 1954, but in- 
cluded cumulatively” within the pre- 
vious 52-week period. 


Should Be Heard 


Speaking of the meeting between 
the KRS and the BFPA and FBFM 
over break figures, to be held to- 
morrow (Friday), he said it was felt 
the producers should be heard fur- 
ther on the matter. 

There was, he stated, no question 


of the producers wanting an unfair | 
tax concession—** what | 


share of the 
we do feel is that in many cases 
these break figures are now unreal- 
istic. 

In the Association’s submission to 
the Board of Trade 
revisions to the Cinematograph Films 
Acts of 1938 and 1948, the proposal 
was included that the Board should 
consult experts from the industry 
before redrafting Form C—the form 
used when application is made for 
the registration of a film as British 
for quota purposes. 

The Council was informed that the 
Board was agreeable to consultation 
and arrangements were made. 


Financial Support 


The question of financial support | 


by the BFPA for the Royal Academy 


on desirable | 


to the Television Defence Fund. 


Biggest Revenue 


He would never agree, he said, to 
any extra tax or levy being put on 
exhibitors. If producers accepted the 
fact that the cinemas gave them their 
biggest revenue, they should agree 
that if certain films did not do well 
at the box-office, and lost money, 


| then exhibitors and producers should 


get together and decide which films 
should be allowed to go to TV to 
recoup lost box-office revenue. 

** Good films will stand re-issuing,’’ Sir 
Frederick went on. 

“Let television have films we don't 
want, and if they get the same recep- 
tion as they do at the cinemas the posi- 
tion will sort itself out. You will never 
stop films going to television—the levy 
will not stop them either. How foolish 
it is for an industry like ours to fight to 
get entertainments tax reduced and then 
a few weeks afterwards decide to impose 
one on itself. 


An Idea 


‘‘In three weeks’ time I shall be 
having lunch with the Chancellor of the 
Exchequer. He is not likely to mention 
the subject, but I have an idea what he 
will think— Here I have given you a 
concession; you could not live with the 
tax, but you are putting one on your- 


| selves.’ *’ 


of Dramatic Art, the London | 
Academy of Music and Dramatic | 
Art and the Central School of 


Speech Training and Dramatic Art, | 


was referred the finance com- 
very excellent schools 
need help and there is sympathy all 
round,” said Arthur Watkins. “ We 
hope that as a result we shall be 
able to say we can assist.” 

John Baxter and Ben Henry have 
agreed to represent the BFPA on 
the advisory panel to the Joint 
Censorship Committee of the Poster 
Advertising Industry to assist in 
dealing with film posters. 


to 


TOWN’S MEETING 


BY 
meeting in Whitefield, Lancashire, 
decided in favour of Sunday opening. 
Those opposing Sunday opening have 
submitted a petition for a 
will be held on June 23. 


156 VOTES to 33, a town’s | 


|} one else in Manchester. 


Sir Frederick said he was not one of 
those who believed that TV was the 
cinema's single enemy, and the sole 
cause of the depression. It might be true 
that cinemas had lost a large percentage 
of their audiences since the advent of 
television, but there were other factors 


| which had an equally detrimental effect 


TV 

Looking back to his early days, Sir 
Frederick said it was in 1919 that he 
really became interested in the business 
and started to buy cinemas. Since then 
he had handled more cinemas that any- 
These inchided 
the Capitol, Didsbury, the Pyramid, Sale, 
and the Broadway, Eccles. 


A NEW LEASE OF 
LIFE FOR CINEMA 


THE EMPIRE cinema, Hudders- 
field, is to remain open. Earlier this 
year the management said the future 
of the house was uncertain, as the 
lease expires in August. 

Now the lease has been renewed, 


as 


| and at present the cinema is being 
| refurnished and redecorated. 


The cinema is leased to the Emery 


poll, which | anne Circuit Ltd. It was built in 


Quota Relief: 
June 30 is 
Closing Date 


OF THE 3,253 forms distributed 
by the Board of Trade in May in 
connection with applications for 
exemption from quota, 548 have been 


returned. At the corr ing time 
last year 645 of the 3, forms dis- 
| tributed had been returned. The total 


|exemption f 
| year _ oo October 1. 
The 


} 
| 


number finally received was 1,732. 
These figures are given by the 
Board of Trade in a reminder to ex- 
hibitors that June 30 is the closing 
date for applications for relief or 
rom quota for the new 


rd cannot undertake to 
consider applications after that date. 


Forms should be returned to the 
Board of Trade, IM2_ Division, 
Films Branch, Horseguatds Avenue, 
London, SW1, before June 30. 


Gala To Act 
For UFA 


GALA FD will act as exclusive 
agents for West Germany’s new UFA 
company in the UK and certain 
Commonwealth countries. ] 

The company has also negotiated 
a tie-up with the French Pathe-Over- 
seas company, which will represent 
Gala in France and in Far East 
territories. ; , 

Kenneth Rive, managing director 
of Gala, told Kine. that the UFA 
deal is for five years. ; 

The Commonwealth countries are: 
Australia, New Zealand, South 
Africa (East and West) and Canada. 

The UFA product will be placed 
with major distributors wherever 
possible, Mr. Rive told Kine. Gala 
will only undertake the distribution 
of specialised product, he said. 


Negotiating 

The 1958-59 UFA programme is 
for the production 28 features, 
some of which will be co-productions. 
The company is negotiating four 
with de Laurentis in Italy. The com- 
pany, through Gala, also hopes to 
arran co-production deals with 
British producers. ; 

Top pono of VFA will be 
visiting Britain in eptember for 
talks with leading representatives of 
the British industry. | 

The UFA policy is to make films 
with an international appeal for the 
world markets. : 

Under the agreement with 'Pathe- 
Overseas Gala will seek British pro- 
duct for distribution in France and 


the Far East markets of Burma, 
Formosa, Hong Kong, India, Indo- 
China, Japan, Malaya, Pakistan, 


Siam and Tangier. 


DISCUSSED BY FBFM 


SECOND feature films, the Film 
Industry Board, and industry pub- 
licity were discussed at a a 
yesterday, Wednesday, of the FBFM. 

Also on the agenda were items deal- 
ing with poster cegsorship, festivals 
and labour. 
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ALTERNATIVE 
PLAN FOR 
PRS FEES 


AN ALTERNATIVE plan for 
PRS fees to the proposed “one per 
cent.” scheme was put forward by 
H. Orr at the annual meeting of 
Birmingham and District AIC. The 
plan was sent forward to the council 
of management. 

The branch unanimously recom- 
mended that the council should apply 
to the PRS for a tariff on a basis of 
£1 per hundred seats per year on an 
exhibitor’s licensed number and that 
cifl@mas operating less than 35 hours 
a week should be placed on a half- 
rate tariff. 


A Basis 


Mr. Orr told members that he 
thought his suggestion was practic- 
able, and that it would form a basis 
for negotiation. The PRS one per 
cent. tariff scheme was not acceptable 
to AIC, since the industry was in 
sugh “ dire straits,” he added. 

Miles Byrne was elected as branch 
chairman for another year. 
den was elected secretary, and Messrs 
Bullock and Williams delegates to 
council meetings. 


Putsman Gets 
There First 


WITHIN four months of the 
launching of CMA’s contest, the 
Showmanship Year, the campaigning 
of two managers has won them its 
most coveted award, membership of 
the Circle of Showmen. 

L. Putsman, of Birmingham Gau- 
mont, was the first to claim member- 
ship of the Circle which will be 
exclusive to the best and most con- 
sistent showmen in the company. G. 
Newman, of Leith Capitol, was hard 
on his heels. 

Both showmen climbed 2 success 
along different routes: Mr. Newman 
. winning two of CMA’s Showman- 

i 


ip Stars in succession, Mr. Puts- 
man by having six campaigns 
awarded high marks by the Show- 


manship Year judging committee. 
Each feat represents the minimum 
required for Seem. 


Blackpool to 
Lose Palace 


THE BLACKPOOL Tower Com- 
pany proposes to close the Palace, 
Eytham, and have offered the build- 
ing for sale to the Lytham St. Annes 
Council 


The Palace, which has seating for 
nearly 1,300, was opened in 1930. 
Nearly three years ago, a similar 
offer was made to the Lytham St. 
Annes Council. It was then thought 
| the building could be used as a con- 
ference hall or art gallery, but the 
Council decided not to make a bid. 


THE QUEENS cinema, Wolver- 
> hampton, a Rank hall, is to be offered 
for sale by auction on June 25. 
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AIC Council 
Attacks TV 
Defence Plan 


AFTER A bitter attack on the 
proposed TV Defence Fund the 
council of the Association of Inde- 
pendent Cinemas decided at its meet- 
ing last week to recommend mem- 


bers “ not to have anything to do | 


with it. 

The move followed criticism of 
the lack of information about the 
scheme—“ the whole thing seems to 


Break Figures 


RENTERS 


PLAYING FAIR? 


CLAIMS that renters were declining to raise break figures and were there- 
| fore repudiating an agreement made in the course of the tax campaign were 
made by members of Birmingham branch CEA at their monthly meeting on 


Friday last week. 


The chairman, Miles Jervis, re- 


| ported that the joint committee of the 


CEA and the KRS had agreed that 
the Perkins plan was no longer prac- 


: : tical, and that it was a matter for 
be being — —~ a lot + individual negotiation between ex- 
slooed ¢ eas i oe chosen few » | hibitor and renter in revising break 
said the president, Harry Mears. | ore - Sa 

First, he said, they had been told | 
the levy would not be compulsory to Agreed 
non-CEA members, then that it was in- 
tended to incorporate it on contracts Mr. Jervis recalled that in prepar- 


* I think it is a piece of unadulterated 
bluff,"’ said Mears. ‘*I think the whole 
thing is a farce—a set-up to get more 
money for the British producers We 
have not even been asked to consider it.”’ 


Mr. Mears said he had _ personally 
taken legal advice on the matter and 
found that it would not be possible to 


| include the levy on contracts 
Bry- | 


*We won't fall into line with this— 
and it won't become statutory,”’ he 
added, stating that he was unable to 
| see how the levy would provide any 
effective defence against TV 
Compensation 

A better levy would be one to benefit 
the industry generally, he thought. * Put 


a halfpenny on a seat and use it as com- 
pensation for people who are going out 


of business,"’ he added . 

“It is not beyond the bounds of pos- 
sibility to raise a levy for the benefit 
of those being exterminated in the in- 
| dustry. Thev would get £10m. easily 
to buy them off.” 

Levy.—Dealing with the statutory levy 
| A Andrews (Cardiff) suggested that 
members should stop paying it until 
there was better protection against tele- 
vision 

Some films were going on to TV a 
year after they were released before 
|many smaller cinemas had _ received 
| them 
| ‘There are 800 halls in membership 
|and they can’t put 800 in court It 
would be a bit troublesome,’’ he said 

Replied Harry Mears As a JP 1 
could not advise our members, in the 
present circumstances, to flagrantly say 
they are going to break the law.’’ 
| He thought it was scandalous that 
| they had to help pay for the production 
of films which were being shown on TV 
after 12 months, when half the small 
| theatres had not had the bookings 

e counci! will take up the matter 
of the statutory levy with the Board of 
Trade 

PRS.—Mr. Mears reported on the AIC 
| delegation’s meeting with the Performing 
| Rights Society, who want a new tariff 
| On a percentage basis He said he had 
suggested that the matter should be 
postponed until after the next Budget, 
when parties would be in a better posi- 
tion to know how to meet the issue 


Bookings.—The problem of the switch- 
ing of bookings on circuits was consid- 
ered, and Mr. Mears promised to take 
up cases with the Board of Trade if 
members told him of instances 

S.0 Levy.—Discussing the Sunday 
levy Mr. Mears said that some members 
had been relieved of the tax by prov- 
ing to their local authorities that they 
made no profits on Sundays 

He indicated that one local 
had granted a refund 

New Branch.—A meeting, it was 
stated, will be held in Preston on June 
24 to form a N. West Lancs. branch 
of the AIC. An open meeting, supported 
by council] members, may also be held 
soon in Leeds to help boost membership 


authority 


ing the case for tax remission it had 
been agreed between the CEA and 
the KRS that neither side would seek 
for themselves an unfair or dispro- 
portionate share of the tax remission. 

There was evidence that some renters 
were not prepared to carry out that agree- 


ment, he said, and he understood that a 
strong letter on the subject was being 
sent by the CEA general secretary to the 


M. Dent said it appeared that there was 


some feeling that the Chancellor had re- 
duced tax for the benefit of the renters 
and in his view those who thought so 
should be disillusioned 

, . 
Equitable 

Mr. Coucher said that in 1954 and 
1957 the Perkins plan seemed equitable 
and it could easily be made to work now 


in his view with an uplift of the break 
figures, but the renters wanted to grab as 
much as they could 

He had attempted to negotiate 


overheads, but they 
would look into it, and that 
ably as far as it would go 

A. Dowding said the renters were 
ing a glorious time in getting film hire 
out of him. He had previously sent them 
certified statements of overheads, but he 
thought his chance of success as an indivi- 
dual exhibitor was limited It appeared 
that the KRS took a dim view of Lord 
Rank’s gesture in adjusting break figures 
He would like the assistance of the CEA 
n dealing with other renters 


said they 
was prob- 


had merely 


hav- 


Statement 


Mr. Dent said the renters, in demanding 
balance sheets, were “* trying to treat ex- 
hibitors as paupers."’ He had been asked 
for a statement of Sunday overheads when 
negotiating for some old films for Sunday 
showing, but had declined, pointing out 
that the renter would not reveal details ot 
his own business 

Replying to members who 
association had “* passed the buck to 
individual members in not fighting the 
issue. A. G. May, vice-chairman, recalled 
that in the early days they had fought for 
the principle that film hire, and break 
figures were a matter of individual negotia- 
tion, otherwise there would be monopolis- 
tic control by the KRS 


said the 


Unrealistic 


There were, perhaps, break figures 
which were unrealistic on both sides, but 
while The Rank Organisation had been 
fair, all the other renters had said the 
same thing, and that was collective 
negotiation. They deprecated the fact that 
the KRS, excepting Rank, had failed to 
carry out a solemn undertaking arrived 
at by the joint committee of the two 
associations set up for that specific pur- 
pose. In his view renters were continuing 
to break their word in asking for certi- 
fied overheads, which it was not their 
prerogative to demand 

The association was taking up the issue 


and had | 
sent to the renters certified statements of | 


Mr. May said, but what were independent 
exhibitors to do in the meantime? They 
had to book films. He, himself, was say- 
ing ** No break figures,’’ but it remained 
to be seen what would happen. 

** 1 have never seen anything so bad as 
this,” he declared, *‘ and I think this 
coming conference at Bournemouth is 
going to be the most momentous ever."’ 

A. Riego said he thought they had been 
let down by the officers of the CEA and 
moved a resolution * That this branch 
deplores the attitude adopted by members 
of the KRS, with the exception of Rank 
Film Distributors, in refusing to comply 
with the 


agreement made between the 
CEA general council and the KRS on 
revising break figures to enable exhibitor 
and renter to obtain their fair share of 
the tax remission."’ 
The resolution was second by Mr. 
| Dowding and carried 
Negotiation 
The chairman assured Mr. Riego and 
other members that, while supporting the 
principle of individual negotiation, the 


CEA officers were taking up this matter 
very strongly on behalf of exhibitors 
Defence Fund.—Earlier, Mr. Jervis had 
reported on the setting up of the television 
Defence Fund. He said the final draft of 
the scheme was not being referred to 
branches for ratification, but it differed 
very little from an earlier draft which had 
been submitted to the branch 
Replyirs to Mr. Dent, Mr 
the scheme was intended to raise about 
£350,000 a vear, and Mr. Dent expressed 
the view that it ought to be instituted 
for a probationary period of three years, 
by which time the fund would be in credit 


Jervis said 


| to the extent of about £1,000,000 


Advertising Campaign.—The secretary 
R. G. Watchorn, reported that the branch 
had appointed a sub-committee to consider 
a branch advertising campaign, and also 
to negotiate with a local newspaper for 
an improvement in the joint advertise- 
menis published on behalf of local 
cinemas Results of the syb-committee's 
efforts would be reporied at the next 
branch meeting 

8.0 Levy.—-Mr 
that a delegation had met 
Council on the question of the Sunday 
charity levy, and it had been decided to 
apply for a réduction of the levy at 
Lichfield 


Watchorn also reported 


Warwickshire 


Shut Down 
by Tax 


THE REGENT cinema, Spalding, 
Lincs., which was opened by Spald- 
ing Picture House, Lid., in 1927 and 
was the first of the local cinemas to 
show sound films, is to be offered for 
sale by auction on July 15, When this 
cinema was opened, with seating 


accommodation for 850, there was 
only the old Prince's cinema (now 
closed) in the town and this also 


patent to Spalding Picture House, 
Lid. Since then the company has 
opened the Savoy and an Odeon has 
also been opened, entertainments tax 
and the need to lighten the company’s 
financial commitments are given as 
reasons for the decision to close. 
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Don't Blame Me 
If My Tips 
Go Astray! 


LAST Wednesday’s 
Express,” its astrologer, 
Luck, predicted that Guersillus 
would win the Derby. The horse 
came nowhere, but one of Lord 
Luck’s fans wrote to the 
“ Express” defending the astrolo- 
ger by pointing out that the 
race started late, thereby making 
a mess of Lord Luck’s calculations. 
The correspondent even went so 
far as to claim that Guersillus 
would have wa it,” but for 
the unpunctual * 

sympathise with L oa Luck, because 

I told all my friends that Boccaccio 

was a “cert” for the Blue Riband 

of the turf, and let them down. 

Normally, [I've no room for 

excuses, but so sharp was this set- 

back to my pride and pocket that 

I, too, looked to the stars for an 

alibi. I was right the first time. 

Nothing could have prevented 

Boceaccio from doddling the 

Derby if only it had started the day 

before! 

In future, if any film recommended 
by me flops, | shall immediately 
seek balm for my bruised ego in 
the heavens. ‘Now, a warning to 
those of the left. At the moment 
the stars fail to indicate that con- 


* Daily 
Lord 


ditions are propitious for the 

nationalisation of our industry. 
But, fooling aside, Shakespeare sure 

said a mouthful when wrote : 


“ The fault, dear Brutus, is not in 
our stars, but in ourselves, that 
we are underlings.” 

If you do manage to back a winner 
or pick out a money-spinning 
picture, you can be sure of one 
thing, and that is that the stars 
only played a small part in your 
success. Initiative and foresight, 
based on wide experience, are, as 
always, the main factors of correct 
anticipation. 

Pardon me, while I examine the 
horoscopes of trainers, jockeys and 
owners before handing out my 
naps for Ascot! 
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OUR FILMS 


by Sch Billinge 


YES, REED HAS ‘THE KEY’ 
TO THE BOX-OFFICE 


THE BUS STRIKE 


appears to 
have had little effect on West End 
box-offices, but suburban theatres, 


especially those situated south of the 
Thames, where the tube does not run, 
are beginning to feel the pinch. But 
let's deal with central London first 


a a be 
“THE KEY” (Columbia—Cinema- 
Scope—British) is definitely a big hit 
at the Odeon, Leicester Square. | 
would not call the film a great war 
picture, but a superb performance 


by Trevor Howard in a comparatively 


minor part—-he only just lasts out 
the first half—makes it worth going 
a long way to see. Added to this, 
Carol Reed has a tremendous follow- 
ing in Society. Ever since the film 
opened at the Odeon, VIPs have been 
mingling with hoi polloi in the 
theatre's vestibule 
K a a 

ONI OF the few stars who 
invariably commands his weight in 
gold—and his avoirdupois certainly 
wants a bit of maiching—is Orson 
Welles. He's the kingpin of “ The 
Long Hot Summer” 


(Twentieth 


LM { 


BOX-OFFICE ! 


COULOURIS 


in the Spotlight she 


Century-Fox—CinemaScope) at the 
Carlton, Haymarket, where busines: 
couldn't be better. The picture's alsa 
registering in pre-release spots. 


a « a 
SOME OF the critics were patron- 
ising towards “ Raintree County ” 


(MGM—Camera 65) and many com- 
plained about its footage. And talk- 
ing of length, I gave its running time 
in the Kine. as 156 minutes, whereas 
it should have been 166. Incidentally, 
the milling cash customers at the 
Empire are finding the epic just right 
for size 


‘THE BIG MONEY” (Rank— 
VistaVision—British) is more than 
holding its own at the Odeon, Marble 
Arch. | thought this richly mounted 
yet down-to-earth comedy darned 
funny. At least the masses share my 
view. I sat among them at the film's 
successful try-out ! 


THAT gory chiller, 
(Rank-Universal—British), 
Gaumont, Haymarket, on Wednes- 
day. It’s taken a packet and I'll get 
the shock of my life if it doesn’t 
repeat history when it goes out next 
Monday. 


* Dracula ” 
leaves the 


COLUMBIA’S “The Camp on 
Blood Island’ departed from the 
London Pavilion last Thursday. It 
clicked, but the continuity of war 
films at “The Pav” has not been 
broken. “Run Silent, Run Deep” 
(United Artists), a melodrama of 
submarine duels in the Pacific, suc- 
ceeded it and opened well. 


MGM's “The Sheepman”™ (Cinema- 
Scope) ends its stay at the Ritz today. 
It proved quite a turn-up. “ The 
Adventures of Arsene’ Lupin” 
(MGM—French), a film of very dif- 
ferent texture, usunps it. 


BY THE TIME these words are in 
print, “ St. Louis Blues * (Paramount 
—VistaVision) will have vacated the 
Leicester Square Theatre. It made a 
strong appeal to hot rhythm fans. 
“ The Wind Cannot Read ” (Rank— 


a 


British), a magnificent screen adapta- 
tion of Richard Mason's best-seller, 


has now taken possession, I rate the 
box-office chances of the latter, re- 
viewed in this issue, very high. 

a ® Ss 


THE RIALTO, Coventry Street 
appears to have adopted a western 
policy. At the moment, it’s playing 
“ The Law And Jake Wade " (MGM 
—CinemaScope) and on Thursday 


next “ Manhunt” (Twentieth Cen- 
tury-Fox—CinemaScope) moves in. 
Both are tip-top. 

# es 2 


NO, | HAVEN'T forgotten old 
stagers “ Around The World In 80 
Days” (United Artists—Cinestage), 
“The Ten Commandments” (Para- 
mount—VistaVision) and “ South 


Pacific’ (Twentieth Century-Fox- 
Todd-AO), All are still loudly blow- 
ing their own trumpets at the Astoria, 


Charing Cross Road, the Plaza, 
Lower Regent Street, and_ the 
Dominion, Tottenham Court Road, 


respectively. 


ON RELEASE 


AS 1 SAID in the opening para- 
graph, the absence of buses from 
London's streets is troubling some 
suburban halls, but all the same quite 
a few of the general releases are cash- 
ing in. The most conspicuous is un- 


questionably * Dunkirk ”" (MGM— 
Metroscope—British). It had a mar- 
vellous first week, and the terrific 


pace has been maintained. Nobody 
can afford to ignore this gilt-edged 
investment. 


£ ze) os 
ANOTHER mighty money- spinner 


is MGM's “double bill,” “ The 
Sheepman”™ (CinemaScope) and “ Cry 
Terror ! " (Metroscope). last- 


named had an X certificate when I 


saw it, but I understand no serious 
cuts were made so that it could 
qualify for an A. 

a Kw a 


I HEAR THAT “ The Sea Wall” 
(Rank—Technirama) has exceeded 
the rosiest expectations. It is, I grant 
you, a colourful, authentically staged 
melodrama of life in Indo-China, and 
its star values cannot be denied, but 
I found its story a bit of a bore. 
Obviously, I'm in the minority. 


“ TEACHER'S PET” (Paramount 
——VistaVision), the Clark Gable-Doris 
Day comedy, is doing well. Not only 
funny, it also has a great stellar team 
and the feminine touch. 


KAY LABORATORIES LTD. 


specialists in processing 


35 & 16m.m. 


35 & 16m.m. Black and White Processing 


BRITAIN'S TOP INDEPENDENT LABORATORIES 


— i eh OO 
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| AND NOW- , 


Twentieth Century-Fox install 


ww, 


" PHILIPS 
MULTI-PURPOSE 
70/35mm. SOUND 
PROJECTORS 


at their magnificent new theatre, the 


DRAKE, PLYMOUTH 


which opened with “South Pacific.” 


; | Mf Se PROJECTOR BUILT TO MEET FUTURE 
\. / STANDARDS OF CINEMA PRESENTATION 


Show the pick of the world s pro- 
duction, whether in Todd-AO or 
35imin., with PHILIPS 


Sole Distributors for Great Britain 
and Eire for Philips Electrical Ltd 


J. FRANK BROCKLISS LTD. 


167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
Branches : BIRMINGHAM, LEEDS, GLASGOW, MANCHESTER 
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Demonstration 
of Our Faith 
in the Future 


says JAMES PATTINSON, 
Managing Director, 
20th Century-Fox 


PYROS P. SKOURAS said in the early days of CinemaScope, that Twentieth Century- 
Fox would not build theatres except in important situations where we found there were 
not adequate outlet for our product. Such was the case in Plymouth. 


Here is an obvious new community centre of which the cinema should be the focal point 
and we, therefore, decided that we had a duty to the people of this well-known cinema- 
going city, as well as to ourselves, to provide them with the opportunity of seeing our pictures 
under the most favourable conditions, and, consequently, we decided to build The Drake. 


We think The Drake is the finest cinema in Western Europe and many of its outstanding 
features are described elsewhere in this special supplement to the KINE. WEEKLY. 


The aim im designing The Drake was to match up to the conception of the showman’s ideal 
form of presentation. We aimed at nothing less than perfection in public entertamment. 


The theatre was, therefore, designed around the screen. We think that it is the first 
cinema which started with the screen as the central idea. 


Every other modern facility has been introduced to match it; in comfort, presentation and 
service, and all these fall more naturally into the concept of what a modern cinema should be, 
once we had conceived the theatre screen as the fourth wall of the auditorium and begun to 
work out our ideas from there. 


We have built the theatre round the screen and it is equally true to say that the new 
centre of Plymouth is being built round the theatre, for, although The Drake occupies a site 
in one wing of the development area, its position and prospect is such that it immediately 
becomes the focal and gravitational point of the community. 


Another, and perhaps the most important, reason why we built The Drake, Plymouth, was 
as a demonstration of our faith in the future of the cinema industry. 


We hope to provide a service for this great community matching The Drake’s splendid 
geographical position. We shall strive to give the citizens of Britain’s most famous seaport the 
best in entertainment value at all times. 


_ 
i 
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EUROPE’S MOST MODERN CINEMA 
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Europe's most up-to-date cinema, the Drake, Plymouth, built by 20th Century-Fox, was opened last week by the Lord Mayor of Plymouth, Ald. 

G. J. Wingett. Among those who attended were Vice- Admiral Sir Richard Onslow, C-in-C Plymouth, J. F. Pattinson, Larry Kent and other executives 

from Soho Square, Sam Eckman jnr., representing Magna Film Corporation, Richard Todd and Jackie Collins. (1) Outside the Drake, showing the 

model of the Golden Hind on the fascia. (2) Peter Bland, manager of the Drake, the Lord Mayor, J. F. Pattinson, the Lady Mayoress, and John Ware. 

(3) Sir Richard and Lady Onslow arriving. (4) Richard Todd and Jackie Collins looking at the souvenir programme. (5) A general view of the scene 
in the foyer. (6) Richard Todd received by the Guard of Honour on arrival. (7) The Hawaiian band that played in the foyer 


THE WESTREX CO. LTD. 
is pleased to announce that the 
sound system installed in the 
new 2oth Century Fox 
Theatre 


The Drake 


PLYMOUTH 


isa stereophonic system with 
facilities for the simultaneous 
reproduction of six sound tracks 


The installation includes stage 
amplification and deaf aid 
equipment 


vi 
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H.S.WHITESIDE 


AND COMPANY LIMITED 


2 
wise toe DPARG Cinema evvamourn, 


EVERY SUCCESS FROM THE 


npbitihe, REGAL 
tel Poyal 
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LYMOUTH’S new cinema, the Drake, 

erected for Twentieth Century-Fox, 
occupies a prominent position in the rebuilt 
City centre at the corner of Union Street and 
Derry’s Cross. 

Chosen to harmonise with the surrounding 
buildings, Portland Stone has been employed 
for facing the facades to the two street front- 
ages. 

The entrance is placed at the intersection of 
the two frontages, and has been splayed off 
to form a bold corner entrance surmounted by 
a deep canopy with a total length of 100 feet 
and a fascia depth of five feet arranged as an 
interchangeable letter sign for publicity dis- 
play. 

Above the canopy this elevation is faced in 
Mineralite in a pleasing blue shade divided 
into a bold squared design with white bands 
of the same material. This is surrounded by 
a Portland Stone frame, the vertical members 
of which carry the theatre name signs. 

In the centre a deep recess contains a rea- 
listic half-scale model of Drake’s Golden 
Hind conforming in all details with authentic 
information available of this famous ship. 

Enamelled plaques and brightly coloured 
balustrades give further colour relief to the 
stone-faced elevations. 

The remaining elevations are faced in two 
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In harmony 
with the 
new City 


Exterior of the 
Drake at night, 
showing the 
very attractive 
lighting cf 
the Golden 
Hind sign 


shades of local facing bricks relieved at inter- 
vals with a small pattern design of projecting 
bricks. 

A spacious open vestibule is floored in 
random marble paving and decorated with 
lilac-coloured glass mosaic to the walls. It 
contains the box-office, and a small confec- 
tionery kiosk leads to a double-screen of 
armour-plate glass entrance doors leading to 
the main foyer. 

This is panelled with Sapele mahogany and 
decorated with a dark blue ceiling divided in- 
to panels with white bands with a frieze in 


Architect : 
LEONARD ALLEN, FIAA 


yellow and lilac. The floor is finished in lino- 
leum tiles in shades of yellow and grey. 

This main foyer accommodates on the left 
the wide stairease leading to the circle. The 
stalls foyer and entrances are placed on the 
right. 

The centre of the space is devoted to an 
attractive and spacious sales counter canopied 
with a brightly illuminated decorative grille 
The four columns standing at the corner of 
this counter are painted in brilliant red. 

The carpeted staircase is provided with a 
balustrade composed of vitreous enamelled 
panels in alternating shades of grey and yel- 
low and capped with a black plastic handrail 

This staircase divides to left and right and 
leads to the circle foyer, which is decorated 
in a similar manner to the main foyer with 


continued on pag? ix 


The screen at the Drake 


EF Se Pee ewe ew 


Ne o<~  ~w ow ow ows woo ewe wea ewe 6 wea. 
PPP EGP SOV OO OSV OSV SU ewe 


y, 


(LF FFD EE DED EF DE IED CPE SSP Pe Ow ew 


viii Supplement to KINEMATOGRAPH WEEKLY 


KIA-ORA 


CUP 


Yn Ki e- OR Py 


mem =6SQUASH 


GOLDEN 
ORANGE 
SQUASH GOLDEN ORANGE I/= 


Kia-Ora Cup Squash Dept., 33 Rushworth St., Blackfriars, London, S.E.!. 


FOR YOUR ADDED PLEASURE 


PROUDLY PRESENT 


THEIR 
STAR 


ATTRACTIONS 


NOT FOR ONE WEEK ONLY 


ELLMORE « C? L 


PLYMOUTH 


The Special Bronze Entrance 
Frames and Armour Plate Doors 


Veneered Panelling, Showcases, Pay Desks 
Sales Counters, Kiosks and Joinery 


Ww 
for Brake Cinema 


SNS : ‘ . 6a. 3 ied Sila ~~ an 


SUTTON ROAD 
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In Harmony with 
New City—continuea 


mahogany panelled walls, painted ceilings and 
frieze, and 1s carpeted with a specially designed 
carpet embodying the 20th Century-Fox motif. 

The entrance doors to the circle are flanked 
with floral display fittings. A public telephone 
kiosk is provided in a secluded recess. 

The auditorium is decorated in tones of red, 
pink and pale blue. 

The main ceiling surface is painted ocean 
blue and is brilliantly illuminated by large, 
suspended, plaster lighting troughs, the under- 
sides of which are painted in deep regal red. 

The upper walls are lined with acoustic 
tiles fixed between vertical fibrous plaster ribs 
and arranged at an angle to the main wall in 
a saw-tooth formation. 

A pile carpet wall lining to match the seat 
coverings has been employed in place of the 
more usual wood panelling to form a dado to 
the side gangways at stalls level. The gang- 
ways and seatways are covered in a similai 
carpet to the circle foyer. 

The ante-proscenium walls are decorated in 
Siamese pink and the remainder in tones ol 
blue rose and briar pink. 

Special attention has been given in design- 
ing the theatre to arrange the inclination of 
the stalls floors and the steppings in the circle 
to provide perfect sight lines to the screen 
from the patrons’ seats and secure a minimum 
angle of projection to avoid distortion. 

The conventional proscenium has been elim- 
inated and the side walls of the auditorium 
sweep in a bold curve to merge into the screen 
upon which a picture 60 feet in width can be 
shown. 

The plenum ventilating equipment is of a 
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spa wiih 


Re 


‘ a x 


At Sm li 


Pera . > Sans 
apes ie clan DAR gy 


Close-up of the specially designed acoustic 
panelling on the side-walls 


Above: the spacious circle foyer. 
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Below : the auditorium, showing the adequate space between rows 
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Above : the circle, showing the shallow rake 
Right: the covered queueing area 


In Harmony with 
New City—continues 


high standard and is able to deliver filtered 
conditioned air in ample quantities to all parts 
of the theatre 

The projection room is of generous propor- 
tions and contains the most up-to-date form 
of projection and sound equipment 

A special amenity feature is the commo 
dious waiting hall provided for patrons await- 
ing admission. This is comfortably furnished 
and decorated, well-lighted, heated and venti- 
lated 

It contains a separate sales kiosk for the 
use of waiting patrons and has direct access 
from the street to the auditorium. A numbe: 
of attractive showcases have been introduced 
as a decorative feature and for the display of 
interesting items. It is expected that these will 
be used by local tradespeople 

Attractively designed cloakrooms and pow 
der rooms and adequate toilet accommodation 
are provided to both the stalls and circle 
levels 

A large public car park is available for 
those arriving by car and a special entrance 
has been provided therefrom to avoid patrons 
having to walk more than a few yards from 
the park 

External illumination is provided by means 
of white fluorescent tubing to the name signs 
and the outline of the splayed corner 

Floodlights provide brilliant illumination 
to the Golden Hind moti The canopy is 
internally illuminated in yellow cold cathode 
tubes and the underside extending as far as 
the armour-plate glass doors is furnished with 
150 watt mirrored back lamps at three feet 
centres 
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The 
DRAKE CINEMA 


PLYMOUTH 


Stage Curtains 


Curtain Track with 
electric control 


and Linoleum 


supplied by 


G.B-KALEE LTD 


Mortimer House, 37-41 Mortimer Street 
London, W.i. Tel.: Museum 5432 


Branches: 
BIRMINGHAM 
57 John Bright Street - . - «+ Telephone: Midland 2351 
GLASGOW 
211 Hope Street - - Telephone : Douglas 0601 
LEEDS 
17 Wellington Street - - Telephone: 20597 
LONDON 


37-41 Mortimer Street, W.1 - Telephone : Museum 5432 


mw Please note new addresses 


BELFAST 26 Howard Street - - - Telephone: 27065 
CARDIFF 67 Queen Street- - - ~- Telephone: 20261/2 
LIVERPOOL 14 Tithebarn Street - Telephone: Central 8956/7 
MANCHESTER 4 St. Mary's Parsonage Telephone: Biackfriars 1428/9 
NEWCASTLE 60 Blenheim Street - - - Telephone: 23038 
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The largest screen 
in 
Great Britain 


(63 ft. by 27 ft) 


Harkness 


Screen installed 
at the 


DRAKE THEATRE 
PLYMOUTH 


No picture greyness in the side seats 


THE ONLY SCREEN WITH 


*% Variable changing of curvature in 


seconds. 


* Tilting of screen for different depths 


of curve. 


*% Loudspeaker towers moving with 
screen frame when curvature is 


altered. 


Install the 


HARKNESS PERLUX SCREEN 


Phe screen with the new optical brightener 


xi 


ANDREW SMITH HARKNESS LTD 


Station Road, Boreham Wood, Elstree, Herts 
Telephone: Elstree 3611 
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Congratulations to 2Oth CENTURY-FOX 


on the opening of the 


© 


ALLARDYCE PALMER LTD. 


Incorporated Practitioners in Advertising 


KINGSWAY CORNER BUILDINGS, 
109 KINGSWAY, LONDON, W.C.2. 


Allardyce Paimer Ltd. pilindiepoanie stnoes 
By. WARDOUR STREET, LONDON, W.1. 
Advertising Agents to Alar Pan Ep: 
13 RUE QUENTIN BAUCHART, 
. . PARIS VIIIe 
Twentieth Century-Fox Film Co., Lid. 


and now for their 
magnificent new cinema. 


4) Lyons Maid / 
i . — th 
7 wish the f 
7 DRAKE CINEMA 
/. PLYMOUTH 


CVEry SUCCESS 
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All 
Chairs 
and 
Carpets 
at the 
Drake, 
Plymouth 


supplied 
by 


W. W. TURNER & CO. LTD. 


TION ROAD 23 NEWMAN ST 
OXFORD ST 
AINGHAM LONDON W.1 


YORTHFIEL 


HEATING and VENTILATING PLANT 
al 


THE DRAKE CINEMA 
PLYMOUTH 


installed by 


JOIN EVANS (8 & H) LID. 


141-143 EUSTON ROAD, LONDON, N.W.1 


(Euston 1076) 
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The Architectural 
Decorations 
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THE DRAKE CINEMA 


MOULDED FIBROUS 
PLASTER CEILINGS 
AND WALLS 


Carried out by 


G. J. GREEN & SONS LTD 


WICKLOW STREET » LONDON * W.C.1 


TERminus 5428 
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Established 1899 
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WE AIMED AT PERFECTION 


by L. F. RIDER, MBKS 


HE Drake, Plymouth, is a token of our 
faith in the future of the cinema. From 

a practical point of view, it provides a con- 
trolled outlet for the product of Twentieth 
Century-Fox Films 

Its design and construction have provided 
my company with the opportunity of putting 
into practice the principle it has preached 

that the screen should represent the fourth 
wall of the auditorium 

The construction of the theatre was first 
considered in detail two and a half years ago 
The site, in the centre of the newly recon- 
structed area of Plymouth, was leased from 
the Corporation, and work actually com- 
menced on March 26, 1957. Building was 
completed by May 25, 1958—just 14 months 
of work 

The original plans of the architect, Leonard 
Allen, FIAA, had to be modified in some 
respects when last December the decision was 
taken to incorporate provision for showing 
Todd-AO films 

George Skouras and I made a 
inspection to consider what modifications 
would be needed. Already the plans had pro- 
vided for the elimination of the proscenium, 
that hang-over of the old-time theatre, the 


detailed 


side walls narrowing down to the curvature of 
the screen. It was found to be necessary to 
gain about 7ft. or 8ft. in screen width, The 
equipping of the projection room presented 
no problem, since there was already ample 
space for the enormous Philips projectors. 

In the design of the theatre three major 
factors of good presentation had to be con- 
sidered: projection conditions, sight lines, and 
acoustics 


Level Throw 


The throw from projectors to screen is 
165ft. For the avoidance of picture distortion 
a fairly level throw was essential; the projec- 
tion angle is only seven degrees, and the 
screen is tilted to an angle of three degrees, 
so that the angle of incidence of the light on 
to the screen is only four degrees—so slight 
as to render distortion of the picture lines 
quite negligible. 

The sight lines from every seat to the screen 
have been geometrically evolved on the prin- 
ciple of a two-row clearance. Although the 
seating ranks are actually level, the curvature 
of the rows means that in effect the side seats 
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Everyone loves a 


are Slightly higher than those in the centre, 
producing a slightly saucer-shaped seating 
area. From every seat vision is perfect. 

The acoustic conditions of the auditorium 
were the especial care of R. A. Bull, of 
Westrex. The cubic capacity of the theatre 
is actually slightly greater than the optimum 
figure, but the acoustics have, in fact, 
exceeded expectations. The rear walls of the 
auditorium, the front face of the balcony, and 
a stepped design on the side walls, have been 
covered with Newall’s Paxtiles, and tests have 
shown that hearing conditions are perfect in 
every part of the seating area. 

The colour scheme of the auditorium, car- 
ried out by Modernisation, Ltd., has been 
conceived with a view to assuring optimum 
projection conditions. The colours used are 
light blue, beige (for the Paxtiles) and deep 
red; the proportion of the darker colour 
increases in a stepped design towards the 
screen, so that there are no light-coloured 
areas near the screen which may be illumin- 
ated by stray light from the picture, and so 
distract attention. With the same object, there 
is no clock beside the screen, and the exit 
boxes are quite unobtrusive. 

Comfort of patrons has been another major 
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consideration. The 1,650 Turner seats are of 
one design only (except for the covering) and 
have Dunlopillo cushions and, except for the 
front stalls, padded arms. The spacing 
between rows is quite exceptional, ranging 
from 34in. to 48in., either sufficient to avoid 
the need for patrons standing to allow others 
to pass. 

The decision to incorporate Todd-AO 
presentation raised certain difficulties in regard 
to the screen, since a feature of the process is 
a deeply curved screen. A depth of curvature 
from arc to chord of 8ft. was decided upon, 
whereas for CinemaScope and other projec- 
tion systems a depth of only 3ft. was pre- 
ferred. 


Methods of curving the screen used in 
the States were considered; these, however, all 
depended upon the flexing of the actual screen 
frame. These systems were abandoned as 
unsatisfactory. In collaboration with Twentieth 
Century-Fox, Andrew Smith Harkness 
devised a method of articulating the horizontal 
members of a conventional type of frame. 
hinges permitting the end sections to be moved 
over a considerable arc. 

Thanks to the width of the screen-lacing, 
the screen itself does not follow the bend of 
the frame, but assumes an even curvature. 
Within a few minutes the screen curvature can 
be modified from 3ft. to 84ft. depth. 

The choice of screen surface is an important 
factor, since previous demonstrations have 
been marred by re-reflection of light across 
the curved screen. Tests demonstrated that 
the new Harkness screen material, Perlux, 
was sufficiently directional to avoid such 
re-reflection, yet not so directional as to 
provide a picture of uneven brightness from 
every seat. 


Aspect Ratios 


Four picture-aspect ratios have been pro- 
vided without the need for variation of the 
vertical masking. The side masking is moved 
by an independent controller at each side of 
the frame, providing ratios of 1.375, 1.75 
{normally used for 35-mm. non-anamorphic 
films), 2.2 (for Todd-AO) and 2.35 (for Mag- 
optical prints). The maximum width of picture 
is 60ft., making the screen one of the largest 
in the country 

The lighting of the auditorium is provided 
by concealed lights inside a suspended 
feature which is the major decoration of the 
hall. 

When the decision was reached to equip 
for Todd-AO, the obvious choice of projectors 
was the Philips Multi-Purpose 70/35-mm. pro- 
jector, which has already been widely installed 
in the States by Magna, sponsor of Todd-AO, 
and in other countries throughout the world. 


This apap r installed by J. Frank Brock- 
liss Ltd... of course, built to run Todd-AO 
and all Tat of 35-mm. film, with optical o1 
magnetic sound. The Drake is, therefore, able 
to show any possible product. 

After consideration of the possibilities of 
British-made arc lamps, it was finally decided 
that the only type of lamp capable of pro- 
viding sufficient lumens to illuminate the 60ft. 
picture was the arc widely used in American 
drive-in theatres, the Ashcraft Super-Cinex. 
Running at 150 to 160 amps., this provides a 
well-lit picture equally with Todd-AO and 
through the smaller apertures of 35-mm. film. 
Constancy of light is assured by the Micronic 
crater control device, which makes use of the 
most sensitive part of the light, the edge of 
the cone from the mirror, to provide abso- 
lutely constant positioning of the positive 
crater. 

The highly efficient 


gate-cooling of the 


Chief projectionist R. J. Macnamara adjusting one of the Philips Multi-Purpose projectors 


Philips projector is supplemented by the use 
of the Balcold mirror, 18in. in diameter, 
which is not silvered but is rear-coated in such 
a manner that, while most of the visible 
light is reflected, 48 to 50 per cent. of the 
heat is transmitted and therefore kept off 
the film. The carbon trim used is 13.5-mm 
and 10-mm. 


The cost of the lenses alone would have 
sufficed to equip completely an old-time 
cinema. For showing Todd-AO | films, 
American optical lenses of 4.8-in. focus are 
used, with minifiers. For CinemaScope, Bausch 
& Lomb Super-Cinephor have been chosen; 
tor wide-screen of 1.75 ratio, Oude Delft; and 
for normal 35-mm., GB-Kalee Series S$. The 
principal factor in the selection of lenses of 
these various makes has been the back-focus. 

Incidentally the massive lens mount of the 
Philips projector at last makes it possible to 
clamp the backing lens, screw the anamor- 
phoser on to it, and still get no vibration 

The sound outputs of the Philips projectors 
already suited the characteristics of the West- 
rex sound reproduction system. Since I was 
myself associated with Westrex for 20 years, 
I was naturally delighted that the sound instal- 
lation should have been entrusted to that 
company. 


Five Racks 


The Westrex power amplifiers and power 
units are housed in five standard racks and 
provision has been made for the reproduction 
of standard optical track, single track, four- 
track and six-track magnetic. Each channel 
consists of a pre-amplifier feeding into two 
power amplifiers with parallel inputs. The 
outputs, however, retain their individuality 
and feed the two halves of a loudspeaker 
assembly comprising two HF horns and four 
LF urits in a vented box baffle. 

There are five speaker assemblies back- 
stage, and no fewer than 24 ambient speakers, 
which are housed in recesses in the side and 
rear walls of the auditorium. 


A unique feature of the Westrex equipment 


is the deaf-aid system, which makes use of 
inductive feed, so that the deaf-aid units need 
not be plugged in. The whole of the centre 
blocks of seats, in the stalls and balcony, 
are wired so that a deaf person can choose 
any seat in this area, and need not unplug 
his attachment to allow people to pass him 
The unit itself is transistorised for compact- 
ness and lightness. A 20-watt amplifier feeds 
the induction loops. The total speech output in 
the theatre, including the stage amplification 
system, is 500 watts. 

Both film and stage sound are controlled 
from a panel situated in the circle. Faders 
for the various circuits are ganged together, 
providing complete control. 

Numerous projection accessories—spools, 
splicers, rewind bench, spool cupboards 
have been supplied by Robert Rigby Ltd. Two 
Stelmar spotlights are included, installed by J 
Frank Brockliss Ltd. 


Rectification 


To supply the projection arcs and spot- 
lights, four Hewittic rectifiers are installed in 
the rectifier room. Two, with an output of 
180 amps each, feed the Ashcraft lamps, and 
a third serves at present as a stand-by, but 
could supply any other equipment which 
future developments may require. A fourth 
rectifier has dual output to feed the two 
Stelmars. Outputs are specially smoothed to 
prevent pick-up in the magnetic heads. 

In the design of the projection suite, par- 
ticular regard has been paid to the comfort 
and convenience of the projection staff. The 
rest-room will, when time permits, be com 
fortably furnished, and a well-equipped work- 
shop will be provided. 

The need for adaptability to future develop- 
ments has throughout been borne in mind. A 
fifth pair of portholes is provided in the pro- 
jection room, which may house a_ third 
Philips projector should it ever become desir- 
able, or allow for so far unforeseen future 
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The spacious 
projection room 
at the Drake, 
showing the two 
Philips Multi - 
Purpose projec- 
tors installed by 
Brockliss 


The Versatile Projectors 


NSTALLATION by J 
Lid., of the Philips Multi-Purpose 
70/35-mm. projectors at the Drake is the 
third of its kind that the company has done 


Frank Brockliss 


this year. The others were at the Dominion, 
Tottenham Court Road, London, and the 
Gaumont, Manchester. The installations were 


supervised by Frank Durban, director and 
general manager of Brockliss. 

This Philips projector is the only one de- 
signed to run either 70-mm. or 35-mm. film, 
the interchangeability being vital, since it is 
not to be expected that there will ever be a 
continual flow of films in Todd-AO. Conver- 
sion from one gauge to another takes only a 
few minutes, so that films of both gauges can 
be included on the same programme, 

The steadiness of the picture in the pre- 
vious installations has been the subject of 
comment; measurements of 50 projectors have 
shown that vertical jump does not exceed 0.15 
per cent., and side weave does not exceed 0.2 
per cent.—both figures considerably better 
than accepted tolerances 

The sharpness of the picture owes much to 
the projector. Obviously an aperture width 
of nearly two inches would lead to severe 
buckling of the film were it not for the curva- 
ture of the gate. A major difficulty hereto- 
fore in the design of a curved gate has been 
to secure the accurate matching of gate run- 
ners and skates; in the Philips projector this 
difficulty is overcome by the use of flexible 
steel strip for the skates, which are tensioned 
to provide adequate friction. The skates extend 
well below the gate to guide the film on to 
the intermittent sprocket—an important fac- 
tor in maintaining steadiness 

However, the cooling of the aperture plate 
plays an important part in preventing heating 
of the film. A pipe surrounds the aperture 
carrying cooling water; the use of heat-con- 
ducting metals for the aperture insert encour- 
ages the dissipation of heat, and after a 20- 
minute run at maximum are current, the tem- 
perature of the gate does not exceed 65 deg. F. 

Yet another factor making for sharpness 
and steadiness of the picture is the massive 
lens mount, which is made possible by reason 
of the fact that the lens does not have to be 
lifted to open the gate. The lens mount is 
built like a machine-tool, with a fine-thread 
focusing screw and a strong spring to prevent 
back-lash. 

The special Todd-AO lenses, manufactured 


by the American Optical Co., have been sup- 
plied by Brockliss. They are fitted with “ mini- 
fiers "—negative attachments which make it 
possible to use lenses of shorter focus and 
therefore greater efficiency. 

Turning to sound, the magnetic sound head 
has a cluster of ten cores—six for Todd-AO 
and four for CinemaScope. The entire cluster 
is well shielded, and each head has a response 
curve flat to within + 2 Db. up to a frequency 
of 12 ke/s. 

Optical sound is. of course, used only for 
35-mm. prints, and the sound head embodies 
the same magnifying system as other Philips 
projectors. 

Most installations of the Philips Multi- 
Purpose projector in other countries embody 
the complete Philips sound channel, but the 
versatility of the machine is demonstrated by 
the fact that at the Dominion and the Gau- 
mont, Manchester, the sound heads feed into 
a GB-Kalee sound system, and at the Drake 
into Westrex. 


THE SCREEN 


NDREW SMITH HARKNESS LTD. has 

installed what is certainly one of the 

largest screens in Great Britain, at the Drake, 
Plymouth. 

The company has made a special Perlux 
screen to measure 66 ft. x 27 ft. for fitting 
into a screen frame 67 ft. x 32 ft. Apart from 
size, however, it is, undoubtedly, one of the 
most outstanding installations in this country: 
the curvature and tilt can be altered auto- 
matically from the projection booth, from 3 ft. 
curvature for Anamorphic films to 84 ft. for 
Todd-AO presentation. 

Harkness’ Perlux screen was chosen be- 
cause it is the screen most suitable for this 
installation: a silver or aluminised screen is 
not suitable to a deep curve due to the heavy 
falling off in brightness when viewed at angles. 
The Perlux finish maintains screen whiteness 
at all angles and has a uniform brightness 
when viewed from any part of the auditorium. 

The five speaker towers are also by Hark- 
ness, and the two outermost move with the 
screen when the curve is altered. The screen 
frame is also fitted with adjustable side 
masking. 
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We Aimed at 
Perfection—continuea 


developments. To ensure flexibility in the wir- 
ing, the contractor, Troughton & Young, has 
used ducting almost entirely which, although 
more costly than conduit, provides easier 
access to the circuits. 


All of us who have been concerned with 
the conception, design and construction of the 
Drake have spared no trouble or expense to 
make it the finest cinema in the country—the 
first’ cinema specially built to suit the new 
techniques. 


No longer can the modern projection tech- 
niques be confined within a structure built for 
the projection systems of the past; Cinema- 
Scope, Todd-AO and any other processes that 
the future may hold can be shown to their 
finest advantage in the theatre of which Ply- 
mouth is so proud. 


THE SOUND 
SYSTEM 


HE Drake has been equipped by Westrex 

with a sound system to complement the 
facilities for projecting 70-mm. six-track mag- 
netic film, 35-mm. four-track magnetic film 
and 35-mm. photo-track film. 


Five stage loudspeaker assemblies are pro- 
vided for six-track magnetic film, the sixth 
track feeding 24 two-way ambient loud- 
speakers surrounding the auditorium. 


Each of the five stage loudspeaker assem- 
blies uses four low frequency units mounted 
in a dual horn assembly and two high fre- 
quency units. Apart from the six monitor 
loudspeakers in the operating box, the theatre 
uses a total of 44 low frequency units and 
34 high frequency units. Since the screen frame 
is articulated the outer stage loudspeaker 
assemblies are mounted on mobile towers. 

In the operating box two banks of mag- 
netic pre-amplifiers and two photo-track pre- 
amplifiers with push-button change-over 
between the banks feed six banks of power 
amplifiers, each of 80 watts rating. 

The sound main control unit includes a six- 
gang potentiometer and a separate potentio- 
meter for photo-track sound together with 
the more usual switching facilities. The con- 
trol of sound level for any type of presentation 
can be passed from the operating box to a 
corresponding unit in the auditorium located 
in the centre of the balcony. 

The mixer of a three-channel stage ampli- 
fication system is also embodied in the audi- 
torium sound control unit. The two-way loud- 
speakers for the stage amplification system are 
arranged around the proscenium arch and are 
fed from an independent amplifier system, the 
low level circuits of which embody transistors. 

A hi-fi type double turntable disc repro- 
ducer can feed either the stage or ambient 
loudspeaker systems through the main ampli- 
fier channels. 

An entirely independent inductive loop 
hearing-aid system is provided which allows 
any seat in the greater part of the total seating 
capacity of the theatre to be used by a deaf 
person. The deaf person will receive sound 
through his own personal hearing aid if it is 
of an appropriate and modern type. 

If his hearing aid does not possess inductive 
pick-up facilities, then these facilities can be 
provided by special hearing aids using ex- 
ternal earphones provided by the theatre. 
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The Hewittic range of Cinema Rectifiers includes the famous Econotrol 
UNITARC series. These are (centre) the UNITARC, (right) the 
UNITARC Minor (both for single-phase operation), and (left) the 
UNITARC Major with projection room remote control unit (for three- 
phase operation 


There is also the Hewittic Duplex rectifier for operating two projector 
arcs, ballast resistance type rectifiers, and Hewittic Battery Chargers 
specially designed for cinema emergency lighting systems 


Three 180 amp. UNITARC Major rectifiers and one twin circuit 
80 amp. Duplex rectifier are installed at the Drake Cinema, 
Plymouth, for supplying the projector arcs and spot lamps. 
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The spacious 
projection room 
at the Drake, 
showing the two 
Philips Multi - 
Purpose projec- 
tors installed by 
Brockliss 


The Versatile Projectors 


NSTALLATION by J. 

Lid. of the Philips Multi-Purpose 
70/35-mm. projectors at the Drake is the 
third of its kind that the company has done 
this year. The others were at the Dominion, 
Tottenham Court Road, London, and the 
Gaumont, Manchester. The installations were 
supervised by Frank Durban, director and 
general manager of Brockliss. 

This Philips projector is the only one de- 
signed to run either 70-mm. or 35-mm. film, 
the interchangeability being vital, since it is 
not to be expected that there will ever be a 
continual flow of films in Todd-AO. Conver- 
sion from one gauge to another takes only a 
few minutes, so that films of both gauges can 
be included on the same programme. 

The steadiness of the picture in the pre- 
vious installations has been the subject of 
comment; measurements of 50 projectors have 
shown that vertical jump does not exceed 0.15 
per cent., and side weave does not exceed 0.2 
per cent.—both figures considerably better 
than accepted tolerances 

The sharpness of the picture owes much to 
the projector. Obviously an aperture width 
of nearly two inches would lead to severe 
buckling of the film were it not for the curva- 
ture of the gate. A major difficulty hereto- 
fore in the design of a curved gate has been 
to secure the accurate matching of gate run- 
ners and skates; in the Philips projector this 
difficulty is overcome by the use of flexible 
steel strip for the skates, which are tensioned 
to provide adequate friction. The skates extend 
well below the gate to guide the film on to 
the intermittent sprocket—an important fac- 
tor in maintaining steadiness. 

However, the cooling of the aperture plate 
plays an important part in preventing heating 
of the film. A pipe surrounds the aperture 
carrying cooling water; the use of heat-con- 
ducting metals for the aperture insert encour- 
ages the dissipation of heat, and after a 20- 
minute run at maximum arc current, the tem- 
perature of the gate does not exceed 65 deg. F. 

Yet another factor making for sharpness 
and steadiness of the picture is the massive 
lens mount, which is made possible by reason 
of the fact that the lens does not have to be 
lifted to open the gate. The lens mount is 
built like a machine-tool, with a fine-thread 
focusing screw and a strong spring to prevent 
back-lash. 

The special Todd-AO lenses, manufactured 


Frank Brockliss 


by the American Optical Co., have been sup- 
plied by Brockliss. They are fitted with “ mini- 
fiers "—negative attachments which make it 
possible to use lenses of shorter focus and 
therefore greater efficiency. 

Turning to sound, the magnetic sound head 
has a cluster of ten cores—six for Todd-AO 
and four for CinemaScope. The entire cluster 
is well shielded, and each head has a response 
curve flat to within + 2 Db. up to a frequency 
of 12 ke/s. 

Optical sound is. of course, used only for 
35-mm. prints, and the sound head embodies 
the same magnifying system as other Philips 
projectors. 

Most installations of the Philips Multi- 
Purpose projector in other countries embody 
the complete Philips sound channel, but the 
versatility of the machine is demonstrated by 
the fact that at the Dominion and the Gau- 
mont, Manchester, the sound heads feed into 
a GB-Kalee sound system, and at the Drake 
into Westrex. 


THE SCREEN 


NDREW SMITH HARKNESS LTD. has 

installed what is certainly one of the 

largest screens in Great Britain, at the Drake, 
Plymouth. 

The company has made a special Perlux 
screen to measure 66 ft. x 27 ft. for fitting 
into a screen frame 67 ft. x 32 ft. Apart from 
size, however, it is, undoubtedly, one of the 
most outstanding installations in this country: 
the curvature and tilt can be altered auto- 
matically from the projection booth, from 3 ft. 
curvature for Anamorphic films to 84 ft. for 
Todd-AO presentation. 

Harkness’ Perlux screen was chosen be- 
cause it is the screen most suitable for this 
installation: a silver or aluminised screen is 
not suitable to a deep curve due to the heavy 
falling off in brightness when viewed at angles. 
The Perlux finish maintains screen whiteness 
at all angles and has a uniform brightness 
when viewed from any part of the auditorium. 

The five speaker towers are also by Hark- 
ness, and the two outermost move with the 
screen when the curve is altered. The screen 
frame is also fitted with adjustable side 
masking. 
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developments. To ensure flexibility in the wir- 
ing, the contractor, Troughton & Young, has 
used ducting almost entirely which, although 
more costly than conduit, provides easier 
access to the circuits. 


All of us who have been concerned with 
the conception, design and construction of the 
Drake have spared no trouble or expense to 
make it the finest cinema in the country—the 
first cinema specially built to suit the new 
techniques. 

No longer can the modern projection tech- 
niques be confined within a structure built for 
the projection systems of the past; Cinema- 
Scope, Todd-AO and any other processes that 
the future may hold can be shown to their 
finest advantage in the theatre of which Ply- 
mouth is so proud. 


THE SOUND 
SYSTEM 


HE Drake has been equipped by Westrex 

with a sound system to complement the 
facilities for projecting 70-mm. six-track mag- 
netic film, 35-mm. four-track magnetic film 
and 35-mm. photo-track film. 


Five stage loudspeaker assemblies are pro- 
vided for six-track magnetic film, the sixth 
track feeding 24 two-way ambient loud- 
speakers surrounding the auditorium. 


Each of the five stage loudspeaker assem- 
blies uses four low frequency units mounted 
in a dual horn assembly and two high fre- 
quency units. Apart from the six monitor 
loudspeakers in the operating box, the theatre 
uses a total of 44 low frequency units and 
34 high frequency units. Since the screen frame 
is articulated the outer stage loudspeaker 
assemblies are mounted on mobile towers. 


In the operating box two banks of mag- 
netic pre-amplifiers and two photo-track pre- 
amplifiers with push-button change-over 
between the banks feed six banks of power 
amplifiers, each of 80 watts rating. 

The sound main control unit includes a six- 
gang potentiometer and a separate potentio- 
meter for photo-track sound together with 
the more usual switching facilities. The con- 
trol of sound level for any type of presentation 
can be passed from the operating box to a 
corresponding unit in the auditorium located 
in the centre of the balcony. 

The mixer of a three-channel stage ampli- 
fication system is also embodied in the audi- 
torium sound control unit. The two-way loud- 
speakers for the stage amplification system are 
arranged around the proscenium arch and are 
fed from an independent amplifier system, the 
low level circuits of which embody transistors. 

A hi-fi type double turntable disc repro- 
ducer can feed either the stage or ambient 
loudspeaker systems through the main ampli- 
fier channels. 

An entirely independent inductive loop 
hearing-aid system is provided\ which allows 
any seat in the greater part of the total seating 
capacity of the theatre to be used by a deaf 
person. The deaf person will receive sound 
through his own personal hearing aid if it is 
of an appropriate and modern type. 

If his hearing aid does not possess inductive 
pick-up facilities, then these facilities can be 
provided by special hearing aids using ex- 
ternal earphones provided by the theatre. 
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The Hewittic range of Cinema Rectifiers includes the famous Econotrol 
UNITARC series These are (centre) the UNITARC, (right) the 
UNITARC Minor (both for single-phase operation), and (left) the 
UNITARC Major with projection room remote control unit (for three- 
phase operation) 


There is also the Hewittic Duplex rectifier for operating two projector 
arcs, ballast resistance type rectifiers, and Hewittic Battery Chargers 
specially designed for cinema emergency lighting systems 


Three 180 amp. UNITARC Major rectifiers and one twin circuit 
80 amp. Duplex rectifier are installed at the Drake Cinema, 
Plymouth, for supplying the projector arcs and spot lamps. 


HACKBRIDGE AND HEWITTIC ELECTRIC CO., LIMITED 


‘ Telephone: Walton-on-Thames 760 (8 lines) 


WALTON-ON-THAMES 


SURREY - ENGLAND 
Telegrams & Cables: “Electric, Walton-on-Thames"’ 
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DRAKE 
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Specialist Decor by 


MODERNISATION LID 


Sales 
SHEFFIELD 


"ALL-IN” Technical 
CONTRACTORS BATLEY 


CARDIFF - GLASGOW 


BIRMINGHAM + NEWCASTLE 
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PROJECTOR RECTIFICATION 


EWITTIC glass bulb rectifiers have been 

installed in the Drake, Plymouth, for 
supplying the three Ashcroft Super Cinex pro- 
jection arc lamps and the two Stelmar spot- 
lamps. 

The equipment comprises, for each pro- 
jection arc, a six-phase rectifier rated for a 
maximum output at 180 amps; and for the 
spotlamps, a twin circuit three-phase rectifier, 
each circuit being rated for a maximum out- 
put of 80 amps. The rectifier circuits in each 
case are of the choke-controlled type and 
supply the arc lamps without the employment 
of any ballast resistance 


In the case of the projection arc supply 


rectifiers, provision is made to cover an arc 
current range of 130/180 amps, and the re- 
quired arc current loading within this range 
is pre-selected by means of a combination of 
transformer and choke tapping adjustments. 


Provision is also made to give a reduced 
current for striking the arc followed by a 
direct step up to the full running value, these 
current values being obtained by means of 
remote control switches. 


One control panel is provided for each arc 
lamp, and this includes the strike and run 
control switches and ammeter and voltmeter 
for measuring the arc current and voltage. 


One of the 
Hewittic 180A 
projection arc 
rectifiers that 
has been in- 
stalled at the 
Drake, Ply- 
mouth 


CANOPY 


DRAKE 


25 SPRING HILL, LONDON, E.5 


LETTERS 


for the 
PLYMOUTH 
WERE FABRICATED AND SUPPLIED BY 


CINEMETALS 


ARCHITECTURAL METAL WORKERS 


° Tel.: UPPer Clapton 1175 


June 12, 1958 


They did the work 


1, heating and ventilating consul- 
tants.—Hart, Moss & Partners. 
Quantity surveyors.—Tucker & Huntley. 
General contractors.—A. N. Coles (Contrac- 
tors), Lid. 
—- ventilating.—John Evans (S. &S 
) 
— insta!lation. 


-Troughton & Young, 


d 
Glass doors.-—Elimore & Co., Ltd. 
Panelling, paybox, sales kiosks, etc.—E||- 
more & Co., Ltd. 
Stonework facings.—South Western Stone 


Co., Lid. 

Steel re‘nforcement.—Trussed Concrete Steel 
Co., Lt $ 

Structural steelwork to roof.—Blight &‘ 
White, Ltd. 

Facing and structural 


bricks.— Western ° 
Counties Brick Co., Ltd. 

Fibrous plasterwork.—G. J. Green & Sons. 

Canopy, etc.—Rae Stage Equipment, Ltd. 

Aluminium roof.—L. Whittaker & Co 
London), Ltd. 

Metal pop Sang bracketing to ceilings.— 
Campbell Denis, Ltd. 

Model of Golden Hind.—Keystudios, Ltd. 


s 
s 
s 
2 
§ 
Decorative painting works to auditorium, 
foyers and queueing area.—Modernisa- 
tion, Lid. 
Terrazzo, etc.—Bristol Art Floors, Ltd. 
Decorative balustrading and handrails.— 
Thomas Haywood & Sons, Ltd 
Acoustic wall Q 
Co., Ltd. s 
Vacuum cleaning plant.—British Vacuum > 
Cleaner and Engineering Co., Ltd. P4 
Windows.— Woodrow Metals, Ltd. 2 
Timber doors.—Gliksten Doors, Ltd. 2 
— shutters.—Dennison Kett & Co., 3 


tiling.— Newalls Insulation 


Door furniture.—James Gibbons, Ltd. 

Panels to corner over main entrance.—Ken- 
dells Flooring, Ltd. 

Sanitary fittings.—B. Finch & Co., Ltd. 

Iron stairs.—F. A. Norris & Co., Ltd. 

Fire equipment.—John Taylor Dunford & 
Co., Ltd. 

Glass domes.—Pugh Bros., 

as conductor.—J. we , #0 & Son, 


ee enamel plaques to elevations.— 
Defiant Enamel! Co., Ltd. 
Rainwater heads.—Lion Foundry Co., 2 
Lettering.—Drakard & Humble, Ltd. *3 
Extending ladder.—J. H. Heatham, Ltd. r4 
Paint.—International Paints, Ltd. Ss 
Seating. —-W. W. Turner & Co., Lid. 3 
a. —Hackbridge & Hewittic Electric 
0., 
— naaiatien Neon Ideas, Ltd. 


Decorative lighting fittings, etc.—F. 
Pride, Ltd. 
Curtains, curtain controller, ete.—GB-Kalce, 


metals, Ltd. 
y  lighting.—Chlioride Batteries 
Ltd. 


Water heaters.—Simplex Electric Co., Ltd 
Hot Ng my dispenser.—Instaprint Camera 


Decorative panels to canopy, mirrors to 
toilets—The London Sand Blast Decora- 
tive Glass Works, Ltd. 

Powder room tables and mirrors.—Osborne 
Garrett & Co., Ltd. 

Safe.—John Tann, Ltd. 

Settees.—Muckicy & Trew, Lid. 

Category board.—Bennet & Co. 

| plated coat racks.—John Wilkins 

o., L 

Coat hangers.—Row!ard Griffiths, Lid. 

Projectors.—J. Frank Brockliss, Ltd. 

Sound system.—Westrex Co., Lid. 

— frame.—Andrew Smith Harkness, 
Ltd. 
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aleenaeette letters to canopy.—C = 
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Big Production 
Spurt Starts 
At 20th-Fox 


SLX CINEMASCOPE FILMS have 
been given June starting dates on a 
total budget of 17,000,000 dollars by 
Buddy Adler, 
20th Century-Fox, thus marking the 
biggest production spurt at the studio 
since the introduction of Cinema- 
Scope. 

This brings the number of films in 
production by June 23 to nine. 

Siarting on June 2 were 
Raisers,” 
starring Robert Wagner, Edward G. 
Robinson, Anthony Quinn, Hope 
Lange, and Dana Wynter with Philip 
Dunne directing ; 
Flag,” starring Joanne 
Paul Newman and Joan Collins, to be 
produced and directed by Leo 
McCarey; and “ The 
Mr. Pennypacker,” 
Webb and Dorothy McGuire, with 
Charles Brackett producing and Henry 
Levin directing 


; where June” 


‘These Thousand Hills,” starring 
Don Murray, Richard Egan and Lee 


Remick, with Richard Fleischer direct- | 


ing, started on June 4. “ Flaming 
June,” with Nunnally Johnson pro- 
ducing-directing begins on June 16 
and “ The Octopus,” to be produced 
and directed by Robert Rossen, on 
June 23. 

Now in production are “ The Inn 
of the Sixth Happiness,” 
film starring Ingrid Bergmann, Robert 
Donat and Curt Jurgens, “* The Diary 
of Anne Frank,” starring Millie Per- 
kins, Joseph Schildkraut, Shelley | 


Winters, Ed Wynn, Lou Jacobi and 
Gusti Huber and Darryl F. Zanuck’s | Getman 


The Roots of Heaven,” 
Howard, Juliette 


production “ 
starring Trevor 


JUNE 12, 


executive producer of | 


* The Hell | 
a Jerry Wald production | 


Rally Round the | 
Woodward, | 


Remarkable 
starring Clifton | 


a British | 


1958 


Latest News From The Renters 


jin the coming year. They are “ 

|} tion, and “* The Franz Liszt Story ” 
Julian Halevy and = Ra pone 

| Marcus are at work on the scr 

| play of their original story, The 

| Beach Boys,” which has an 

| Acapulco background, and will be 


the first to go before the cameras. 

Oscar Millard is scripting 
Franz Liszt Story.” which will 
filmed largely in Europe 


Independent 
|} One of Columbia's producers for 
| five years, Fred Kohimar has been | 
given independent status and will | 
henceforth produce with his own 
i unit for Columbia release. 
| Kohlmar’s new unit will begin 
| Operations with the film version of 
Gerald Green's novel, “The Last 
Angry Man,” which Danicl Mann 
will direct. 
' 

Space Expert 

The life story of Wernher von 
Braun, ihe space expert, will be 


brought to the screen in a co-pro- 
| duction deal between Charles Schneer 


| of Morningside International Pro- 
j duction and Friedrich Mainz of 
Rhombus Films, Munich, Germany. 


The film is to be made 
j}and in Hollywood. 


| release. 


| 
| 
} 


Greco, Errol Flynn, Eddie Albert and | 


Orson Welles. 

Another 20th Century- Fox release 
in production is “The Sheriff of 
Fractured Jaw,” starring Jayne Mans- 
field and Kenneth More, a British film 
being produced by Danny Angel, with 
Raoul Walsh qneeting. 


Five From 
Archway 


ARCHWAY Film Distributors is 


| out 
| Summer. 


| CinemaScope 


to re-release five films starring Silvano | 


Mangano—“ Bitter Rice,’ “Fugitive,” 
5 “ Wolf of Sila’ “ Ulysses” and | 

* Anna.’ 

Archway’s British comedy “ Light 
Fingers” with Eunice Gayson, 
Roland Culver, Guy Rolfe and Hy 
Hazell, will have its first run in a 
West End cinema within the next 


few weeks. 


; BOLSHO! BALLET’ 
DOWN UNDER 


“THE BOLSHOI BALLET,” 
released by Rank, is playing to fine 
business in Melbourne, Australia. 

Its tenth week at 


| she plays the “ 


the Grosvenor | 


Theatre grossed even more than the | 
| man. 


ninth week. 


| Eastman Color 


Von Braun, a rocket expert for the 
Army, was one of 120 
rocket men who contracted to build 
rockets for the U.S. 


Bardot’s Latest 


Brigitte Bardot’s first inter- 
national picture “ Heaven Fell That 
Night |!" in which she co-stars with 
British actor Stephen Boyd 
Italy’s Alida Valli, will open in 
London on Friday at the Curzon 


in Europe 
Columbia will | 


* The | 
be | 


Vidor Signs To Direct 
Two For Columbia 


CHARLES VIDOR will direct two independent productions for Columbia 
i The Beach Boys,” 


a Roger Edens produc- 


for William Goetz. 


ANGLO TRADE 
SHOWS SET 


ANGLO double 


“ The 


Amalgamated’s 
| bill ** Six Inches Tall” and 
Reckless Age" will be trade shown 
at the Hammer Theatre on June 17. 
The first will be shown at 10.30 
| a.m., the second at 2.30 p.m. 
“Six Inches Tall” tells of a mad 
doll-maker who shrinks human 
beings to doll size, and keeps them 
m captivity, 

“The Reckless Age’ is a story of 
thrill-hungry teenagers flirting with 
death in car and motor-cycle races. 


| ‘Oklahoma!’ Again 


“OKLAHOMA!” one of the 


| biggest film musicals of recent years 
| is to be re-presented by RKO Radio 


| for a special season 


| 


| 
| 
| 
| 


and | 


where it will play a special season | 


prior to nationwide release through- 
the United Kingdom later 


Levy 
and Eastman Color 
“Heaven Fell That 
and directed 
with whom Peter 
on the screen- 


A Raoul J. 


for Columbia 
Night ! "" was written 
y Roger Vadim, 
Viertel collaborated 
play. 


‘Robin Hood' 
Story Twist 


JUNE LAVERICK has 
role in Argo’s “Son of Robin 
Hood” 20th-Fox release. In fact 
son’! That's one of 
the story twists in this CinemaScope 
production. David 
Farrar and Marius Goring co-star. 

Producer-director is George Sher- 


a leading 


this 


Production in | 


at Studio One, 
Oxford Street. 


| the 


gal 
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DISNEY PLANS 
TO FILM 
CUSTER EPIC 


FESS PARKER, 
stardom for his 
Crockett,” is to 
ney’s production 
General Custer’s 
will also shortly 
Light in the 
premiéred shortly. 


n “ Tonka” 
Myles Keogh, 
“ Tonka ” 


who came to 

role as “ Davy 
sitar in Wak Dis 
“ Tonka,” the story 
last stand 
be seen 


Forest,” to be 


he will play Captain 

one of Custer’s aides 
is not only the story of 
battle between Custer and the 
Sioux Indians, but also the story of 
Comanche, the veteran cavalry 
horse who was the only survivor of 
the bloody massacre. It is based on 
the book “Comanche” by David 
Appel. 


White’ 


A Disney re-release in the U.S ex- 


‘Snow 


pected to earn big money is “ Snow 
White.” 

Originally released in 1938 for a 
gross of 5,000,000 dollars, it had a 
second run six years later taking 
2,000,000 dollars. Its third release 


in 1950 brought in 2,250,000 dollars 
but is expected to beat this on its 
present re-issue. 


ASTOUNDING: ENTHRALLING! 


COMPLETELY WEW DOUBLE Ett, / 


i TSN, 
Storring YVONNE LiME = ~~ 
GARY CLARKE - FAY WRAY 
Proavced by , Directed by 
0. DALE (RELAND' DAVI Renney 


TRADE SHOWS 
at the HAMMER Theatre on Tuesday, JUNE 17th 


‘SIX INCHES TALL’ at 10.30 a.m. % ‘THE RECKLESS AGE’ at 2.30 p.m. 


REVIEWS FOR SHOWMEN 


YOUR NEW FILMS AT 


R.T. and 
Title and Renter Certificate Stars 
{Brothers Karamazov, 145 min. (A) Yul Brynner 
The Maria Schell 
(MGM)--U.S Claire Bloom 


Michael Redgrave 
Robert Morley 


Joan Hickson 


Neil McCallum 
Susan Beaumont 
William Hartnell 


Clark Gable 
Burt Lancaster 


Mary LaRoche 


*Law and Disorder 77 min. (U) 
(British Lion)—British 

*On tie Run 69 min. (A) 
(United Artists)— 
British 

Run Silent, Run Deep 92 min. (U) 
(United Artists)—U.S 

*Spaniard’s Curse, The 75 min. (U) 


(British Lion-indepen- 
dent)—British 


*t|Wind Cannot Read, 114 min. (U) 
The 


(Rank)—British 


(C) SUITABLE FOR CHILDREN 


rHE WIND CANNOT BREAD 
Rank. British (U). Photographed 
Color. Featuring Dirk Bogarde 


in Eastman 
Yoka Tani and 


Ronald Lewis Produced by Betty E. Box 
Directed by Ralph Thomas Screenplay bj 
Richard Mason Director of Photography 
Ernest Steward. Musical Director, Muir Mathi« 
son 10.290 feet Release August 11, 1958 
ENGROSSING and heart-searing romantic 
melodrama, sct mainly in India during the carly 
days of World War II. Based on Richard Mason's 
best-seller and finely photographed in Eastman 
Color, it hinges on the idyllic, yet tragically short 
love affair of an English flying officer and 
beautiful pro-Allies Japanese interpreter The 
miscegenation theme is delicately handled by Dirk 


Bogarde and Yoka Tani, who makes a triumphant 
British debut, and its supporting characters, too 
are skilfully etched. The penultimate combat and 
Jap POW camp sequences, authentically staged 
give it essential edge, while its climax, though un- 
happy, is tactful. Polished weepie and impressive 
war film in one, it’s certain to enthral and thrill 
all classes and both sexes Outstanding British 
box-office proposition 

Story.—Michael Quinn, a war-scarred English 
flight-lieutenant, is sent from Burma to Delhi to 
take a course in Japanese. The senior student, 
Squadron Leader Fenwick, an unpleasant chai 
borne wallah, chucks his rank around and soon 
he and Michael are at loggerheads. Michael and 
Suzuki San, a lovely Japanese instructress, be- 
come firm friends and eventually fall passionately 
- love. When Michael gets leave, he and Suzuki 

San, whom he nicknames Sabby,. go to Jaipur and 
secretly marry. Back in Delhi, Fenwick chur- 
lishly reports Michael's association with Sabby 


Tony Wright 
Lee Patterson 
Susan Beaumont 


Dirk Bogarde 
Yoka Tani 
Ronald Lewis 


to the Brigadier 
by letting his Japanese 
so that she 
The course over, 
and Sabby, 
Radio Service. 
Jap ambush, 


front 


prisoner. 


Metroscope and Metrocolor “ 


Engrossing 


Fenwick has an attack of malaria, and 
the Japs torture 
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A GLANCE 


Remarks 

crime and punish- 
ment " melodrama freely adapted from Feodor 
Dostoievsky’s classic. Set in nineteenth-century 
Russia, it concerns the romantic and financial 
problems of four brothers, one illegitimate, 
sired by a ferocious lecher. Acting both power- 
ful and versatile, direction forceful, spiritual 
overtones impressive, climax gripping and 
staging rich. 


Satirical comedy about smooth confidence man’s 


hectic encounters with a pompous judge. Team- 
work resourceful, treatment neat, byplay wide, 
slapstick finale salutary, dialogue snappy and 
backgrounds appropriate 


Rugged romantic melodrama showing how an up- 


standing youth, aided by a girl, outwits thugs. 
Acting hearty, direction lively, low-life atmo- 
sphere convincing and ending showmanlike 


World War Il melodrama unfolded in the Pacific, 


dealing with submarine commander and first 
officer who bury personal conflict to concentrate 
on Japs. Characterisation sharp, detail authentic, 
suspense strong, highlights spectacular and star 
values obvious 


Off-beat crime melodrama coloured by the super- 


natural. Basic plot ingenious, acting sound, 
romantic asides diverting, dialogue smooth, 
denouement theatrically effective and staging 
adequate. 

and heart-searing Eastman Color 
World War Il melodrama, set in India, hingeing 
on romance between an English flying officer and 
a beautiful Japanese pro-Allies interpreter. Dirk 
Bogarde and Yoka Tani superb, direction both 
sensitive and sharp, supporting cast hand picked, 
feminine angle warm, combat scenes graphic, 
“ curtain”’ 


Eastman Color 
Michael in a vain attempt to 


graceful and atmosphere impeccable. 
(CC) EXCELLENT FOR CHILDREN. 


Box-Office Angle 
Excellent “ box-office ” (C) 


Very good British light 
booking (CC) 


Reliable British “ second ” 
(Cc 


Good average (C) 


Good British “ program- 
mer” (C) 


Outstanding British box- 
office proposition (C) 


* BRITISH QUOTA PICTURE. TIN COLOUR 

Ihe understanding CO replies the “curtain” is graceful. First-class cataera 

style home to Sabby work smooth dialogue and an apt, rigidly con- 

and Michael can discreetly meet. trolled musical accompaniment complete the 
Michael is posted to the Burma oracle. 

desolate, joins the All India Points of Appeal.—Holding story, touching 

Later, the Brigadier is killed in a love interest, impeccable acting, big star values, 

and Michael and Fenwick taken vivid spectacle, irresistible feminine angle, title, 


and U Certificate. 


force him reveal vital information. The THE BROTHERS KABRAMAZOV 
chastened Fenwick then warns Michael | that MGM. American (A). Metroscope. Photographed 
Sabby is suffering from an obscure, yet dangerous, in’ Metrocolor. Directed by Richard Brooks. 
a a ne yg apy Meter Fompuitng set y ae. Maria Schell oe —— 
ually reaches >In. e finds y gtavely ym. 13,022 ft. lease, August 11, 195 
ill in hospital and, shortly after they reaffirm Bia Jf cae: . “ 
tesla Sauk. sis len P ggg . crime and ———— — 
rama, unfolded in nineteenth-century Russia. 
ete aa “1 "On The ae see Freely adapted from Feodor Dostoievsky’s classic 
i Sayonara,” sad even “The Camp On Blood and presented in Metroscope and Metrocolor, 
Island.” It also expresses some of the tenderest it concerns four temperamentally opposite sons, 


sentiments of the immortal * 
but, despite “* ‘ 
dividuality of its own. 
unaffected as the childlike, yet brave, Sabby, and 
exercises commendable restraint 
The pair have a strong affinity and 
their treatment of the deathbed scene will melt 
the stoniest heart. 
unrewarding role of priggish Fenwick, Anthony 
Bushell is agreeably out 

John Fraser and Michael Medwin furnish welcome 
touches of humour as a couple of easy-going 
Its first half o 


Dirk Bogarde 


as Michael. 


flying officers. 
sightseeing tours of Delhi, 
the exquisite 
amplify its romantic motif. 
the British party and the horrors of the prisoner- 
of-war camp provide sharp dramatic contrast, and 


ahal, and 


inbreeding,’ 


* Madame Butterfly,” 
has_ a compelling in- 
Yoka Tani is completely 


fying climax, 


Ronald Lewis scores in the 


love, 
a as the Brigadier, and 


fers an excuse for  ‘#inment. 


Jaipur and the Taj 
backgrounds subtly 


The ambushing of !0W: are the 


sensual, 


of a ferocious lecher, 
paths and that of their father violently cross. 
The host of characters is a trifle unmanageable 
at first, but in due course its earthy basic theme 
clearly emerges and sweeps to a spiritually satis- 


one illegitimate, 


Lee J. Cobb as the father, 
truculent eldest son who finds salvation through 
Schell and Claire Bloom as 
the women primarily concerned give it hae 
while bizarre backgrounds heighten mood and 
atmosphere. All 
Excellent box-office. 

Story.—Dmitri, a wild. profligate army officer; 
Ivan, an intellectual; 


and Maria 


in all, 


whose 


conventional “* who-dunnit.” 


Yul Brynner as the 


compelling adult enter- 


and Alexey, a saintly fel- 


sons of Fyodor Karamazov, a 
depraved man. 


continued on page 20 


Smerdyakov, Fyodor’s 


LA PARTY 


heoashdiaaiietlee 


Thursday, June 19 


— 


th - 8.30 p. -tolam. 4 PTT Ae 
p.m a.m :_ Don’t miss it! | 
a 
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continued from page 18 


mentally deficient illegitimate offspring, acts as 
servant in his father’s house. Katya, a beautiful, 
though haughty, young woman, detests Dmitri, 
but offers herself to him provided he saves her 
father from financia! embarrassment. He borrows 
the necessary sum, but asks nothing im return 
Later, Dmitri is sent to a debtors’ prison, but 
Katya, who meanwhile inherits a tidy fortune, 
secures his release. She then genuinely falls for 
Dmitri and is sure he wil! learn to love her 
They are eventually betrothed, much to the grasp- 
ing Fyodor’s delight. Fyodor, who lusts for every 
woman, takes a particular fancy to Grushenka, 
a childlike, yet voluptuous, creature, and suggests 
that Grushenka buys up Dimitri’s personal debts 
knowing that Katya will discharge them what- 
ever the cost. When Dimitri hears of the plot, 
he and his father quarrel bitterly, but he comes 
under Grushenka’s spell. Subsequently, Fyodor 
is found murdered, and the police arrest Dmitri 
for «he crime, actually committed by 
Smerdyakov. Dmitri stands trial, but Katya, 
whose love for Dmitri has turned to hate, testi- 
fies against him and he is convicted. Happily, 
Dmitri’s friends help him to escape and he and 
the reformed Grushenka start life anew 

Production.—The picture, although long, 1s 
hardly more than a synopsis of Dostoievsky’s 
story, but, thanks to ingenious script writing and 
resourceful direction, few salient situations are 
omitted. There is a lot of talking at the start, 
but even so its main ingredients—love, lust, 
murder and redemption—commingle in subtle 
and purposeful alchemy. Lee J. Cobb comes a 
little way down the cast list, but dominates the 
proceedings until jusi before the end as the 
conmiving, reprobate Fyodor, Yul Brynner meets 
all demands as Dmitri, Maria Schell wears a 
disarming smile as Grushenka, and Claire Bloom 
registers in contrast as the cold, vindictive Katya 
She truly expresses the maxim “Hell has no 
fury like a woman scorned.”” Richard Baschart 
and William Shatner make the most of some- 
what colourless roles as Ivan and Alexey, and 
Albert Salmi convinces as the insane Smerdyakov 
Mts by-play graphically illustrates conditions in 
neat-barbaric ninetenth-century Russia, while 
the trial scene effectively prefaces the happy fade- 
out. Sex is, of course, its predominating note, 
but finally it proves that promiscuity, as well 
as crime, never pays 

Points of Appeal.—Crowded tale, star-decked 
cast, exotic highlights, exciting and showmanlike 
climax, strong Reaniaiae interest, sumptuous 
staging, fine musical score, Metroscope and 
Metrocolor 


LAW AND DISORDER 
British Lion. British (U). Featuring Michael 
Redgrave, Robert Morley and Joan Hickson. Pro- 
duced by Paul Soskin Directed by Charles 
Crichton. Screenplay by T. E. B. Clarke and 
Patrick Campbell-Vivienne Knight. Director of 
photography, Ted Scaife. Musical director, Muir 
Mathieson. 7,000 feet. Release July 14, 1958 


JOLLY, typically English frolic, similar in 
design to many of the successful Ealing comedies 
lt deals with a disarming confidence man who 
uses his ill-gotten gains to educate his son, but 
runs up against unexpected snags when the inno- 
cent lad decides to study law. The key charac- 
ters are the smooth operator and an explosive 
judge and their repeaied clashes lead to both 
satire and slapstick. Competently portrayed by a 


popular team and more than adequately staged, 
it widely distributes laughs. Very good British 
light booking 

Story.—Percy Brand, a quic unassuming 
fellow, lives comfortably by his wits, but never- 
theless “ goes inside "’ from time to time. His 


sister, Florence, no mean cardsharper, mothers 
his son, Colin, and Percy kids Colin he ts a 
missionary. On reaching manhood, Colin 
qualifies as a barrister and geis appointed 
marshal to Sir Edward Crichton, a peppery judge 
whom Percy knows only too well. Rather than 
embarrass Colin, still unaware of his father’s 

profession,” Percy retires to 4 coast town 
Later, he is drawn into a smuggling plot hen 
Major Proudfoot, one of Percy's old cronies, 


arrives and interests Percy and Percy's former 
associates in a scheme to rob a jeweller. Percy 
and his pals pose as Customs men, but their plan 
fails because of Lady Crichton, the Judge’s wife. 
They catch her attempting to evade duty on a 
fume, but in the subsequent fracas Percy falls 
into the hands of the police. He endeavours to 
avoid being tried before Judge Crichton and, 
following more fooling. Percy and the Judge 
finish up in a Black Maria. The Judge is, how- 
ever, human and enables Percy to keep his 
secret from Colin. 

Production.—The picture, which covers plenty 
of territory, cleverly establishes Percy’s back- 
ground in a series of sharp and colourful vig- 
nettes. It then plunges into knockabout and 
culminates in a riotous chase. Michael Redgrave 
displays a neat sense of humour as the incor- 
rigible Percy, Robert Morlcy is in his element as 
the pompous, blustering Judge, and Joan Hickson 
does her stuff as Florence. Lionel Jeffries, 
Ronald Squire, a host of other well-known 
players and guest star Elizabeth Sellars also work 
hard in support. There is no romance, but its 
uninhibited fun should tickle both sexes. 

Points of Appeal.—Lively tale, ready wil, big 
cast, resourceful direction, showmanlike finale 
and U certificate. 


RUN SILENT, RUN DEEP 
United Artists. American (U), Directed by Robert 
Wise. Featuring Clark Gable, Burt Lancaster and 
Mary LaRoche. 8,634 feet. Release July 21, 1958 


SUBMARINE war melodrama, staged in the 
Pacific. It’s about a resolute commander and his 
inhibited number one who violently disagree over 
the former's campaign of revenge against the 
Japs, but resolve their diflerences in time to 
square accounts with the enemy. The acting of 
its practically all-male cast is extremely competent 
and its many highlights grip, but, all the same, its 
subject shows some signs of fatigue. CinemaScope 
and a coat of Technicolor would have helped 
it no end. Good average booking. 

Story.—-Commander “ Rich" Richardson, a 
dedicated seaman, loses his submarine in the 
dreaded Bungo Straits during World War II. He 
is given a desk job, but thirsts for revenge and 
eventually takes command of the USS Nerka. 
Jim Bledsoe, the chief officer, who had expected 
promotion, resents “Rich,” and so do _ his 
fellow officers and most of the ratings. At first, 
“ Rich ” deliberately evades action against Jap 
subs and is dubbed a coward, but later boldly 
sinks Japanese craft. Jim and the rest begin to 
respect “ Rich,’ but while they are attacking a 
Jap destroyer which “ Rich” believes sank his 
first sub, enemy planes arrive and the Nerka hur- 
riedly dives. A cat-and-mouse act between the 
Nerka and a Jap submarine then follows, but 
the Nerka finally triumphs. “ Rich” gets killed, 
but Jim and the crew see that his body is con- 
signed to the deep with full naval honours. 

Production.—The picture doesn’t say much 
for the discipline of the American Navy, but be 
that as it may, it frequently compels its audience 
to expesience the cruel tension of submarine war- 
fare. Clark Gable has a made-to-measure part as 
the dedicated “* Rich,” Burt Lancaster leaves little 
to chance as chip-on-the-shoulder Jim, and the 
supporting players, 100, manage to put new blood 
into stock types. Its penultimate underwater duels 
between the Americans and the Japs are vividly 
realistic, and the burial of “ Rich” at sea 
genuinely moves, but, although there is also a 
cosy “shot” of “ Rich” and his apprehensive 
wife together, the overall cannot by the wildest 
stretch of imagination be called a woman’s film. 
lis stars should, however, attract the fair sex. 

Points of Appeal.—Straightforward yarn, spec- 
tacular combat thrills, box-office team, excellent 
photography, schoolboy angle and U certificate. 

ON THE RUN 
United Artists. British (A). Featuring Neil 
McCallum, Susan Beaumont and William Hart- 
nell. Produced by Edward J. Danziger and Harry 
Lee Danziger. Directed by Ernest Morris. Screen- 
play by Brian Clemens and Eldon Howard. 
Director of Photography. Jimmy Wilson. Musical 
Director, Albert Elms. 6,288 feet. Release, July 
21, 1958 


RUGGED “thick ear,” set in the provinces. 
It tells how a tough ex-bruiser, hunted by thugs, 
finally cows his pursuers, with the aid of a pretty 
and courageous wench. The acting is nothing if 
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net vigorous. but a refreshing love interest 
effectively relieves the unvarnished rough stuff 
and creates feminine appeal. No footage is 
wasted. Reliable British * second.” 

Story.—Wesley, a husky fellow, secks employ- 
ment on a building site, but is turned down by 
Bart Taylor, the bullying foreman. Later, Wesley 
gcts a job with Tom Casey, a garage owner, 
and Tom and his comely daughter Kitty, put him 
up, but he will give little information about 
himself, Wesley helps Tom improve his business 
and one night all three go to a cafe dance to 
celebrate. Bart and his cronies provoke Wesley, 
but he floors them all. This brings Driscole, a 
hoodlum, and his strong arm men on the scene. 
Wesley then reveals to Kitty that two years 
before when he was a boxer he refused to throw 
a fight on Driscole’s orders and Driscole had 
been chasing him ever since. Kitty persuades 
Wesley io face Driscole and, following a fierce 
scrap, Driscole and his boys are routed and 
Kitty and Wesley settle down to a_ peaceful 
future. 

Production.—The picture, a workmanlike 
imitation of American gangster fare, moves at 
a brisk pace and introduces meaty fights, yet 
has a warm human streak beneath its hard 
surface. Neil McCallum acts convincingly and 
knows how to use his “dooks ” as Wesley, Susan 
Beaumont is a completely unaffected Kitty, 
William Hartnell registers as the big-hearted 
Tom, and Gordon Tanner and Philip Saville 
never let up as bully Bart and sinister Driscole 
respectively. Moreover, low-life atmosphere is 
skilfully captured, and the final free-for-all 
carries a real kick. 

Points of Appeal.—Robust yarn, virile and 
versatile cast, competent direction, wholesome 
romantic angle, handy footage and quota ticket. 


THE SPANIARD'’S CURSE 
Independent-British Lion. British (U). Featuring 
Tony Wright, Lee Patterson and Susan Beaumont. 
Produced by Roger Proudlock. Directed by Raiph 
Kemplen. Screenplay by Kenneth Hyde. Director 
of Photography, Arthur Grant. 6,660 feet. Release 

July 14, 1958 

OFF-BEAT mystery melodrama, coloured by 
the supernatural. It concerns a judge’s ward and 
the half-brother of a murder victim who set out to 
prove a miscarriage of justice, little knowing that 
the solution is on the girl's doorstep. The plot 
takes a bit of unravelling, but sound acting and 
direction enables it to hold the interest and end 
on a hectic note. Its dialogue meets all demands, 
and the same can be said of the staging. Good 
British “ programmer.” 

Story.—After being convicted of the murder of 
Zoe Trevor, an actress, Guy Stevenson, a middle- 
aged man, is sentenced to be hanged by Judge 

anton. Before leaving the dock, Stevenson not 
only declares his innocence but also invokes an 
old Spanish curse, which means death to those 
who condemn the guiltless. Margaret, Manton’s 
pretty ward, and Mark, Canadian half-brother of 
the dead woman, share the opinion that Steven- 
son spoke the truth. The subsequent deaths of 
the foreman of the jury and Stevenson convince 
them that the curse is being fulfilled and they de- 
cide to investigate. Charlic, Manton’s irrespon- 
sible crime reporter son, joins them. Other 
characters are involved, but Charlie, who had 
secretly married Zoe and tried unsuccessfully to 
batten on her, proves to be the killer. Manton 
discovers the facts, but Charlie, who says that his 
behaviour is partly due to his father’s neglect of 
him, shoots Manton before he can call the police. 
Charlie then confesses and makes the headlines. 
_ Production.—The picture piles quite a lot on 
its plate, but eventually separates the gristle from 
the meat, done to a turn at the finish. Tony 
Wright shows his hand somewhat early, but 
nevertheless convinces as the wayward good-time 
Charlie, Susan Beaumont is a charming Tloronvet, 
Lee Patterson registers as Mark, and Michael 
Hordern displays a sure sense of character and 
delivers his lines beautifully as Judge Manton. Its 
supporting players also pull their weignt. The 
budding romance between Margaret and Mark 
effectively relieves the tension, and the back- 
grounds have variety. 

Points of Appeal.—Ingenious story, popular 
cast, expertly timed twists, wholesome heart angle, 
tuneful theme song, gripping denouement and U 
certificate. 
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BRITISH PRODUCTION 


A Serious Business, 
Being Funny 


STAGE C. SHEPPERTON, struck a cathedral-like note. And the 


congre- 
gation within was suitably reverent. Footsteps were soft, voices mn 
Terry-Taomas’s gap-tooth stood starkly out like a missing note on the 
organ keyboard . . . the Boulting brothers were making a comedy, “ Carlton- 
Browne of the F.O.” : 

“ And making a comedy is a most ->———_———— 
serious business,” said director Roy | ‘0 bring lavatories and other social 
Boulting, who raises laughs from the | services to the people. 
tomb. He leaned forward on his| Jeffrey Dell, who gave up his prac- 
silver-topped stick, allowed himself tice as a solicitor before the war to 
the faintest smile of approval as | direct and write plays and films, col- 
Terry-Thomas and Peter Sellers went | laborated with Roy Boulting on the 
through an uproarious scene. a script. He also shares the directing 
_“ You see,” he explained, “ this | and producing credits. 
picture has a 14 weeks schedule, and “The career diplomat,” he said, 
the comedy level must be sustained | « ;. . oe ine 

is a very old idea of mine. I had 

throughout. It would be so easy for | ;,,. Sem : 
da oonk - intended to write a book about him. 

cast and crew to run away with . Sy be . : : 
pant 2 It was Roy’s idea to send him to this 
itself, The comedy must be played | pythical island 
strictly for the camera. If we start deste . 
getting loud laughs beyond the 
camera, from the gallery, so to speak, 
then something is wrong. 

“ The effect becomes theatrical, and 
the whole picture might easily be 
thrown out of key. It calls for a 
tremendous amount of control and 
discipline in the studio.” 


Like Clockwork 


“Normally I detest collaborating 
on scripis. But in this instance our 
ideas were in complete accord and 
the writing went like clockwork. 

“We thought it was a very funny 
story. In fact,” he said, lapsing into 
an un-solicitor-like exaggeration, “ we 
laughed our socks off. . . .” 

Footnote.—John Boulting is work- 
ing on the script of “I'm All Right 
Jack,”’ the sequel to “ Private’s Pro- 
gress,” which will be the twins’ next 
production. 


Near Hysteria 


There are classic examples of come- 
dies, conceived in near hysteria on 
the set, which have not had the same 
gratifying effect on the audience. 

In the same spirit as “ Private’s 
Progress” and “ Brothers in Law,” 
“ Carlton-Browne ” takes a satirical 
Swipe at the lunacies of the Foreign 
Office and other world  idiocies 
where the Foreign Office does not 
hold a monopoly. 

“It is not,” shuddered Boulting, 
“a ‘message’ film, with a com- 
mentary on world affairs. It sets out 
to guy career diplomats, who will be 
as easily recognisable as the barrack- 


“ @ 

MAURICE COWAN will produce 
Rank’s “ Adventure in Diamonds ” 
(provisional title) which starts shoot- 
ing in Holland during July. Peter 
Finch stars. Michael McCarthy will 
direct, his first for Pinewood. 

Also set for July, or early August, 


room soldiers in ‘ .’ _|is Mario Zampi’s “Too Many 

frees odiers in“ Private’s Pro- | Crooks.” in which Terry-Thomas 
The script was written around | stars. For Rank release, it will be 

Terry-Thomas who plays the title | Shot at Pinewood and around 

role. He is an enthusiast with the | London. 

easy knack of bringing disaster to| Zampi will direct and produce. 

everything he touches. Michael Pertwee has written the 


He hears that some Russians, dis- 
guised as Cossack dancers, are digging 
for something on a South Sea island, 
and counters by sending out a feam 
of Morris dancers. 


screenplay which tells of a rather in- 
competent gang of crooks and the 
strange complications which arise 
when it attempts to rob a bank. 


financier who becomes involved with 
Military Adviser the gang. 

Worse still, he decides to go him- 
self, accompanied by another enthu- 
siast, military adviser Thorley Walters. 
_ Walters, straight from the dust 
jacket of a P. G. Wodehouse novel, 
also has the gift of failure, and in 
a military show of strength spectacu- 


Ls a a 

WALT DISNEY plans to make 
two British productions in the near 
future. The first, due to start in July, 
will be directed by Ken Annakin and 
is based on James Ramsey Uliman’s 


ee succeeds in capturing his own | hook, “Banner in the Sky.” 
eadquarters. fg ‘ , 
Peter Sellers plays the island’s This is an adventure-romance with 


a mountaineering background and 


prime minister with a ssion for / - 
on David Niven, 


money and nasty cigars; Miles Malle- 
son, the gout-footed Resident for- 
gotten by the Foreign Office for 45 
years, and Ian Bannen is the liberal 
King, fresh from Oxford, determined 


stars Janet 


James Donald. 


Mountain location scenes will be 
ghot at Zermatt, Switzerland, and 


Munro, | 
Herbert Lom. James MacArthur and | 


Two masters of British comedy. . hae! Stamens 
take time off from shooting ‘* Carlton-Browne of 
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and director Roy Boulting 
the F.O.”’ at Sheppert 


studio work will follow at Merton 
Park in carly September. 

Niven plays the British moun- 
taineer who was the first to conquer 
the Matterhorn, and Lom _ the 
unscrupulous guide who wants the 
honour of being the first to accom- 
pany a climber to the top. 

MacArthur, who stars in “ The 
Light in the Forest,”* Disney's latest, 
soon to have its West End premiere, 
is romantically paired with Janet 
Munro. 


Deep Impression 


Miss Munro, recently chosen by 
Disney for the feminine lead in 
“Darby O’Gill and the Little 
People,” has made a very deep im- 
pression on Hollywood, and is the 
first actress to be signed by Disney 


to “Greyfriars Bobby,” Eleanor 
Atkinson’s immortal dog story. 

He plans to produce it in live 
laction in its original setting around 
| Edinburgh. 
| Eleanore Griffin is scripting. 


Terry-Thomas is the not-so-honest | 


i * Ms a 

| 

| LATEST additions to the cast of 
| Warwick's “The Man Inside" now 
| filming at ABPC Elstree: Sidney 
| James, Mary Laura Wood, 
| Shine, Alec Mango, Gerard Heinz 


| and Naomi Chance, actress wife of | 


| director Guy Hamilton. 

| The picture, which stars 
| Palance, Anita Ekberg and Nigel 
| Patrick, is for Columbia release. 


a * a 
| TOMKIN Films—the company | 
| formed by Terry-Thomas and 


' Douglas Rankin—starts its first pro- 


duction next week. Kk will be a 
short Eastman Color picture about 
the city of Florence. 


Says Terry-Thomas: “ By a happy 
coincidence Florence is the favourite 
city of both Douggie and myself. It 
was inevitable that our first pro- 
duction should be made there.” 


Other travel pictures may follow 


| The pair have covered thousands of 


miles for their 


library. 


gathering material 


RANK’S 
Buchan’s 


John 


is 


of 
Steps " 


production 
“ The 


| scheduled to start in mid-September 


Kenneth More will lead the inter- 


| national cast. 


| to a long-term contract. 

James Donald, the doctor in 
“ Bridge on the River Kwai,” will 
play Franz Lerner, an ace Swiss | 
guide. 


Disney has added another classic | 
to the stories he is readying for pro- | 
duction. He has acquired the rights | 


Bill | 


Jack | 


Betty Box will produce and Ralph 
Thomas direct. The screenplay has 
been written by Frank Harvey. 


Location scenes will be shot 
Scotland and around London. 


in 
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LONDON MODEL Mary Wilson 

has been given a part in Hammer's 

“Further Up The Creek "— 


model. 
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TELEVISION OUTLOOK 
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by Tony Gruner | 


| 


Defence Fund Opponents Should 
Read This U.S Report 


I HAVE JUST finished reading a 
document that should be compulsory 
reading for every exhibitor in the 
country. It is an objective statistical 
account of how television has hit the 
Hollywood film industry. It is pre- 
sented in such a manner as to chill 
the bones of every CEA member who 
is mot sure that the Defence Fund 
is nota” 
of the British film industry.” 


It is a document that traces step 
by step how Hollywood, in attempt- 
ing first to use television for its own 


vital necessity for the future | 


| there was even an increase between 
and 7 per cent. in attendances. 
That year, however, saw a decision 
by the Federal Commission of Com- 
munications to allow an almost un- 
limited increase in stations ‘through- | 
out the U.S, so that the new markets 
sought by television led to a slight | 
decline in overall cinema attendances. 


New Technicians 


This was held by a remission of | 


entertainments tax early in 1954, and 


ends, ard then to sell the pre-1948 | by the introduction of the new tech- 
films to the networks, committed a | niques, such as CinemaScope, etc. In 
form of financial hari-kari with a | fact, the first six months of 1954 | 
billion dollar business. proved to be the best that the industry | 
had experienced since 1948. 
In the latter part of the year and 
? on 
A Prophecy until the middle part of 1955, Holly- 
; : . .. | wood began to court television and 
aon Se ee eos provided extracts from their new -pic- | 
motion picture industry if the distri- pag ey Poe Ah. hoo Tam apres of | 
butors decide for any reason to sell | nod 8 . 


their post-1948 films to television. 

The sjory starts off in 1953 when 
television had been progressing in the 
States, although the general overall 
position of the exhibition business was 
fairly satisfactory. 

In areas where television had been 
established for nine months or more, 


They did more than that. In some 
| cases they even advertised in the press 
to attract more people to watch ex- 
tracts of the new films showing on 
television, and several studios began | 
making special trailers to publicise | 
their product. 

This was the first step in the film | 
industry's decline. In a survey of 


studio lamps 


| more than a million people, the fol- | 
| lowing conclusions were established. 
In areas where the public could | 
watch such film rogrammes as 
|“ Warner Brothers Presents,” “ The | 
MGM Parade,” “ The 20th Century- 
| Fox Half-Hour " and the * Ed Sulli- 
| van Show,” theatre attendance be- 
tween October and December of 1955 
| dropped between 17 and 20 per cent. | 
| In areas where the public could | 
view two or three of these Pro- | 
grammes, attendances were down by | 
eight per cent. In areas where the | 
| public could view less than two of 
the shows attendances were down one | 
| to two per cent, but in areas where | 
the public could not view the 5 ot 
| grammes, attendances were up be- | 
tween three to seven per cent, over 
| the previous period. 

Unable to see the danger signals, | 
| Hollywood took the next downward | 
| step in 1956, when all major com- 
anies, except Paramount, sold 

tches of their pre-1948 product to 

| television for a total sum of 168 mii- 
lion dollars, of which 67 million 
| dollars were made erty in 1957; 
| 33.8 million in 1958, 25.3 million in 
| 1959, 19.4 million in 1960 and 22.4 
| million in 1961. 


Now statistics take over, and the | 


| 


} movie 


= the cinema, and 32.7 
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following facts are revealed: Eight 
months prior to the sale of the back- 
log of motion pictures to television, 
the 1956 cinema attendance figure 
showed that in January 341 million 
people spent 79.8 per cent. of their 
tume watching films in the 
theatre each week, compared with 
86.5 million who spent 20.2 per cent. 
of their movie time watching film 


| programmes and old films on TV 


{i.e., not sold by any of the major 
| companies). 


| New Films 


By December 1957, 171 million 
were spending 35.6 of their film time 
at the theatre, compared with 30.9 
million watching television. For 
January 1958 the figures were, watch- 
ing new cinema films: 112.9 million, 
20.9 per cent., television movies 426.2 
million, 79.1 per cent. 

In fact, during Thanksgiving wok 
in 1956, 30.4 million people paid ¢ 
go to the movies, spending 126. 3 
| million hours to see their programmes, 
| including 30.4 million hours in travel, 
whereas 32,747 million people 
watched one or more movies on tele- 
vision, spending a total of 401.4 mil- 


|} ion hours doing it in their own 
homes. 

Again and again the r = reveals 
the voracious appetite he public 


for feature films on television In the 
weekly total of paid cinema attend- 
ances in 1957 the figure was 31,2 
million compared, with 31.4 million 
who watched movies on television 
each day; by November 30, 1957, 
there were 28.8 million ‘weekly 
mil- 


continued on page 28 


All Mazda studio lamps are 


designed to meet the exacting 


requirements of film production. 
They are silent in operation, with a 
light of definite and constant colour; 


z their light sources have high 
intrinsic brilliancy, giving the 
4 powerful light concentration necessary 
for efficient spotlight work. 
ne Their absolute reliability has 
resulted in their almost exclusive use 
; 10 kW by the British film industry. 
: 
1 
' 
: 
| 
' 
: 
: ® 
RED Ange ce, tapi cmiger 
H 
1 
x 
' 
; A.E.1. LAMP AND LIGHTING COMPANY LTD 
Publicity Department, 18 Bedford Square, London, W.C.1 
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Stunts Can Be Useful—But 
They Need Careful Handling 


IN RECENT showmanship reports I j 
noticed a definite trend towards the old idea of 


THE COMPANY OF 


these efforts, managers are doing a fine job. 
essional 


y 
rather tattered of such stunts could 
mat peasy bel tes Gems te question, and midht 
in certain cases do some harm. 

I do not blame the individual managers for this 
one bit. They are doing their best. 

The stunts I mentioned above have all been a 
success in almost every town in which they have 
been used. I’m not saving that they necessarily 
persuaded people to go and see the films in 
question, but rather tnat they made the public 
more keenly aware of what films were showing in 
their particular town. 

That is an important first step. But if you make 
a hash of that first step, the public is rarely per- 
suaded to take the next step—hence the vital 
necessity of doing street stunts well or not at all. 


SHOW MEN 


SKIFFLE IN THE RESTAURANT 


A REPORT from Frank Page, Essoldo, Stock- 
port, on the opening of his teenagers’ coffee bar 
in the old theatre restaurant shows just how well 
this sort of thing goes down with the youngsters. 
Coffee and skiffle—if that’s what the youth of to- 
day requires let us by all means give it a bash. 

Various local ski groups go along to the 
bar and give their services, and in fact the demand 
to be represented has been so great that there is 
quite a waiting list. 

This venture has had a fine reception from the 
press, which has stressed that this is the sort of 
thing that will help the youngsters find some- 
where to go in the evenings in genial, but well- 
organised, surroundings. 

rank is also getting a feature article published 
in Everybody's on his bar, and the posters around 
the town giving advance notice of this should 
prove good for his newly adopted theatre. Nice 
work, Frank. 

A personal that paid good press dividends was 
Anne Heywood’s in connection with “ Dangerous 
Exile.” Her recent visit to the Odeon, Bristol 
(Manager F. R. Hozier), brought the reporters 
out in force, and the arrangements included a re- 
ception at the station, dinner at one of the big 
hotels with the press, and visits to a leading 
store, besides a big “do” at the theatre. 

hard Rigg and Peter Elderfield, eon, 
Islington, had some well-designed displays for 
this film. They considered that this area would 
respond to the bloodthirsty approach, so a guille- 
tine, masked executioner and beautiful damsel 
were the main ingredients in a stunt which toured 
the area to good effect. ‘ 

Harry Clifton, Odeon, Swiss Cottage, was in 
the news in a rather different way from normal. 
His story, submitted to the Evening Standard con- 


test on the Dunkirk story, received a prize which 
included seats for the premiere of the film. Coals 
to Newcastle, perhaps, but congratulations all the 
same, Mr. Clifton. 

George Newman, Capitol, Leith, really went to 
town in his campaign for “ Robbery Under 
Arms.” The highlight of his campaign was a tie- 
up with one of his local papers and the Parachute 
Regiment. 

his comprised a contest which involved 
answering questions about Australia, and the 
prizes were an opportunity to go up in a balloon 
and watch the paratroops making their jumps on 
an exercise. 

Needless to say, there was splendid press cover- 
age for this. The prizes were presented by a local 
notable in the presence of a guard of honour 
provided by the paratroops. 


Birthday Message 


Mr. Newman also discovered that a woman in 
Australia was sending a recorded birthday message 
to her mother in Leith. He arranged with 
another of the old lady's daughters to have the 
recording played for the first time at the theatre 
in the presence of the lady and her family, and 
this, too, scored quite a hit with the press. 

Two other fine gestures on Mr. Newman's part 
should be mentioned. He arranged for Queen 
Victoria’s carriage from Balmoral to be used to 
bring some ladies from the old folk’s home to the 
film as guests of the management; and he also 
arranged that a stagecoach should be used for a 
similar purpose in the case of a number of child- 
ren from an orphanage. 

Both these were not only good public relations 
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—they were also fine street stunts into the bar 
gain. Apart from this, Mr. Newman made good 
use of all the conventional publicity ehoanels to 
round off one of the best campaigns I’ve seen on 
this film. 

C. F. Bower, Gaumont State, Kilburn, also 
sends details of a good campaign, this one for 
* Tale of Two Cities.” His main item was the 
contest, for which prizes were free trips to Paris, 
which is part of the regional campaign. 

He also held his own contest (a fashion com 
petition) in conjunction with a local department 
store and provided such good prizes that he had 
over 1,000 entries. 

As further publicity to be linked with the film, 
he arranged for the prizegiving ceremony in a 
trip to Le Touquet contest, arranged by a local 
paper combined with Silver City Airways, to be 
held at his theatre. 


H. E. George, Palace, Arbroath, concentrated 
on contests in his campaign for “ A King in New 
York. In conjunction with a local paper he 


held a contest to elect the local King of Sport, 
and another to find the town beauty queen. 

In addition, there was a fancy dress contest in 
which the boys had to dress up as Charlie Chaplin 
and the girls had to make themselves a crown 

Finally, just to include everyone in the com- 
munity, there was a contest to find the “ best 
memory of Chaplin,” aimed presumably at the 
older patrons. ; 

Total free editorial space ran to no less than 
400 press inches, including a very good composite 
page which featured a number of portraits of 
Chaplin. 


Five Tie-ups 


A very large batch of reports features the 

recent work of J, Glenister, Langham, Pinner 
For “ Naked Truth” he had five shop tie-ups, 
all of which showed stills and art cards for a 
week before playdate. 
__In addition he had 1,500 of the two-colour 
illustrated folders distributed by newsagents in 
Pinner and Northwood. He also mounted an 
attractive display in his foyer. Mr. Glenisier 
arranged a good composite for “The Naked 
Earth” and also got an editoria] block printed 
in the same paper. 

He had publicity in seven local shops, many 
of which he had not approached before. He also 
obtained 1,000 small photos of Juliette Greco 
with advertising message on the back and had 
these distributed by newsagents locally. 

His main item for “ The Silent Enemy” was 
a link with a local sports outfitter’s with three 
local branches; this trader plugged the film in 
his windows and lent apparatus for am unusual 
foyer display. 

Publicity was also obtained through three other 
stores. For “ Tale of Two Cities ” Mr. Glenister 
had an attractive vestibule display comprising 
material provided by Air France and the local 
travel agency, and wines from a wine merchant. 

Both these firms plugged the film in the shop 
windows, as did six other traders. A thousand 
leaflets were distributed by two newsagents with 
the morning papers and I must say that this 
form of publicity certainly seems to be doing 
quite a lot of good in Mr. Glenister’s campaigns. 


Guard of Honour 


Mr. Glenister thought “Carve Her Name with 
Pride *’ warranted a gala opening and was abie 
to secure the attendance of tne mayor and 
mayoress of Harrow at the show, together with 
a guard of honour made up of nurses from the 
St. John Ambulance Brigade. 

He also arranged a composite in the press and 
for a week prior to playdate had a number of 
attractive foyer displays of goods provided by 
local traders. 

In all, there were seven shop window plugs for 
the film and a link with a newsagent on the 
book. A thousand two-colour leaflets were dis- 
tributed, and the local paper gave a useful write- 
up to the film. 

He entered into the spirit of “ Blue Murder at 
St. Trinian’s ” by giving his foyer the appearance 
of a school lobby—listing “ school fees" over 
the pay box, labelling the confectionery kiosk 
the “tuck shop” and naming his office the 
“headmistress’s study.” 

A Harrow store also helped by providing a 


wee 
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special display of school requisites in their shop 
and lending equipmem for a foyer display 
Five other traders devoted window space to 


film publicity, though in a more modest form 

For “ The Pride and the Passion” he obtained 
tic-ups with Iberia Airways who lent material for 
a foyer display and for a window display at a 
local travel agency 

In addition a firm of sherry 
vided some useful material 
arranged with three other 
Glenister had some 
“ Windom’s Way 

He posted arrows around the district pointing 
towards the theaire and stating: “ This is the 
way to Windom’s Way.” He also had a teaser 
board in the foyer testing local patrons’ know- 
ledge of their district 4 week before playdate 
he had cards and stills in seven shop windows 
as well as two special displays in the foyer. 

Paul Ratcliffe, Rex, Hanworth, went to town 
on “ Happy is the Bride First he boosted the 
national contest run in connection with the film 
and got entry forms distributed by two traders 

A domestic goods storekeeper completely 
redressed one of his windows with “ gifts for 


importers pro- 
Further tie-ups were 
shops. Finally, Mr 
useful publicity for 


happy brides” and aroused keen local interest 
by this display 

A car hire firm was brought into the scheme 
and showed large teaser cards relating io the film 
on all vehicles used for local weddings A tie- 


up with a local photographer resulted in some 
fine hand-tinted photos which were mounted and 
displayed in the foyer before playdate 


Special Stills 


For “Gypsy and the Gentleman” Harry 
Grogwman, Savoy, Uxbridge, secured three 
window displays of quads, stills, credit cards and 
similar publicity material in important local 
stores. He also mounted a special set of stills 
in a quad frame and erected it in his main foyer 
Posters were also displayed at local RAF and 
USAF bases in his district. There were some 
good write-ups in both the local papers 

T. F. Chapman, New Empress, Nottingham, 
decided to hold a Soapbox Derby to celebrate 
the 12th anniversary of his Minors Club 
Advance announcements were made at his 
matinees and invitations were sent to two 
orphanages The invitations brought in 80 
children as guests 

The editor of one local paper was approached 
and agreed to co-operate with a wrile-up and 
photos—the latter being a ———w shot of the 
contestants. Special events were arranged for 
the Saturday morning, and it is palene that a grand 
and decidedly exhausting time was had by all 
The first and second prizes for the winners 
(skates and a ball game) were given by the theatre, 
and the third prizes (ice creams) were donated 
by a co-operating trader. 


Little Horrors 


B. Tompkins, Odeon, Mile End Road, had a 
riotous campaign for “Blue Murder at St. 
Trinian’s,” in which his ushereties dressed as 


One of thei r 
” executing ’ ‘ 


schoolgirls, took a prominent part 
stunts was tracking down and 
a reporter who had written a “ warning” to the 
public about them in a paper. They also toured 
the streets carrying vz arious: implements of death, 
and some samples of the “ little horror” d/c’s, 
and in general created quite a fair bit of mayhem. 

Manager. Tompkins contributed to the revels 
by appearing in headmaster’s mortarboard and 
gown and armed with a butcher's meat hook. The 
campaign created front page news, and most of 
that area of London must have been fully aware 
of what was on at the Odeon that week 

R. C. Girdler, Odeon, | xbridge, sends details 
of the Uxbridge Guild of Arts exhibition held at 
his theatre recently. It was clearly a considerable 
success all round, not least because one of the 
works selected to hang was an example of “ action 
painting "’ (the windscreen wipers and boiling oil 
school) by a local painter 

This caused guite a furore, evoking adverse 
comment from the mayer who opened the show- 
and this in turn led to mentions in two national 


papers, apart from considerable editerial in the 
local press. Altogether, a well-managed PR 
effort 
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BEYOND MOMBASA 


A good home-made effort was used by J. Morris of the Hobart, Detmold, BAOR, when he screened | 


The Showman Also Commends... 


Figures in parentheses indicate number of credits 


ANDREWS, K., Odeon, Bedminster: Time Limit 
Archer, F. J., Astoria, Streatham: The Naked Truth. 


BARRY, E., 


Gaumont, Bournemouth: The Gypsy and 
the Gentleman, Bart 
E. 


Legend of the Lost (2) 
D., Odeon, Bath: The Sad Sack, Until They 

Sail (2) Bower, C. F., Gaumont State, Kilburn: 
Windom’'s Way Brookes, H., Odeon, St. Austell: 
The Pride and the Passion Burns-Moyes, J. I1., 
Odeon, Swiss Cottage: The Kid 

CAMPBELL, H. S., Odeon, Edgware 
Truth, Witness for the Prosecution, 
River Kwai (3). Cheepen, 
Time Limit. Comer, C. F., 
The Bridge on the River Kwai Crawshaw, R., 
Odeon, Taunton: The Joker is Wild, newsreel, The 
Girl Most Likely, The Pride and the Passion (4). 
Carry, J., Odeon, South Shields: Just My Luck. 

DARRAGH, D., Odeon, Deptford: The Naked Truth 
Ditcham, C. T., Odeon, Kingston: Bridge on the 
River Kwai Dobbs, W., Odeon, Richmond: The 
Naked Truth 

ESLICK, MISS E., Odeon, Bromiley: The Naked Truth. 

FALLOWFIELD,. G. P., Gaumont, Rayners Lane 
The Gypsy and the Gentleman. Farmer, P. G. D.. 
Odeon, Sidcup: The Naked Truth 

GIRDLER, R. C., Odeon, Uxbridge: The Naked 
Truth, Bridge on the River Kwai (2). Gislim: ° 
E., Gaumont, Cheltenham: Stage show, Six-Five 
Special (2). Glasgow, J. G., Odeon, Wembley: The 
Truth About Women Gordon, R. E., Odeon, 
Lianelly: The Joker is Wild, The Scamp (2) 
Goulding, J., Odeon, Southall: The Naked Truth. 
Graves, L. W., Odeon, Lowestoft: The Naked 
Truth, The Pride and the Passion (2). Groves, 
E. L., Gaumont, Finsbury Park: ‘The Gypsy and 
the Gentleman Gathrie, G., Trocadero, Elephant 
and Castle: Windom’s Way 

HARMAN, L. H., Gaumont, Weston-super-Mare: 
Windom's Way Heaslewood, R. H., Gaamont, 
Taunton: Stage show Hobart, S., eon, Green- 
wich: The Naked Truth, The Bridge on the River 
Kwai (2). Helroyd-Doveton, J., Gaumont, Swindon: 
The Gypsy and the Gentleman. 
Odeon, Scarborough: It Happened in Rome, The 
Bridge on the River Kwai (2). Howes, G. A., 
Gaumont, Salisbury: The Gypsy and the Gentleman 
Hurry, E. C., Regal, Edmonton: The Gypsy and 
the Gentleman. Hurt, G. W., Gaumont, Finchley: 
The Gypsy and the Gentleman, Cowboy (2) 

INGLEDEW, A. G., Odeon, Finchley: The Bridge on 
the River kwai 

KESSLER, N., 
Sack 


The Naked 
Bridge on the 
M., Troxy, Stepney 
Odeon, South Harrow 


Astoria, @ld Kent Road: The Sad 


LA HAYE, A. A., Gaumont, 
Gypsy and the Gentleman, 
Kensal Rise: Witness for the Prosecution. Lockyer, 
G., Odeon, Stafford: The Pride and the Passion. 

MARSHALL, P. T., Gaumont, Burnt Oak: The 
Gypsy and the Gentleman, Escapade in Japan 
(2). Martin, L. A., Gaumont, Romford: Cowboy. 
Meyrick, W. H., Odeon, Hatfield: Just My Luck 

NIELD, J. O., Gaumont, Kentish Town: The Gypsy 
and the Gentleman. Nimse, G. A., Ritz, Southend: 
Cowboy. 

PEARCE, F. W. R., Gaumont, Trowbridge: Bambi. 
Pretty, B., Gaumont, Wakefield: The Gypsy and 
the Gentleman 

ROBERTSON. H, A., Regal, West Norwood: 
Windom's Way Robinson, F. S., Odeon, Harles- 
den: Witness for the Prosecution, The Bridge on the 
River Kwai, The Truth About Women, Bitter Victory 
(4) Robinson, S. E., Odeon, Newton Abbot: 
Heaven Knows, Mr. Alison. Reche, R., Gaumont, 
Balham: Paths of Glory. Rogers, C., Palace, Tot- 
tenham: The Gypsy and the Gentleman. Rese, C. I., 
Odeon, Watford: The Gypsy and the Gentleman, 
Cowboy (2). 

— F. W., Gaumont, Sutton: Windom’s Way. 

A. A., Gaumont, Wandsworth: Windom’s 

Way ’ Selwyn, H., Odeon, Hackney: The Naked 
. Silander, ., Pavilion, Reading: Dangerous 

Exile. Slater, A. E., Gaumont, Rosehill: Man on 
Fire, Cowboy (2) Slater, F. w., Gaumont, Sutton: 
Paths to Glory. Slater, J., Odeon, East Sheen: The 


Camden Town: The 
Lock, R. J., Odeon, 


Naked Truth Steele, D. G., Odeon, Faversham: 
It Happened in Rome. 
TAYLOR, G. W., Ambassador, Hayes: The Naked 


Truth. Tompkins, B., Odeon, Mile End: The Naked 
Truth, The Truth About Women (2). 

WALTON, E., Odeon, Hounslow West: The Sad 
Sack, The Bolshoi Ballet, The Naked Truth (3). 
Webb, W., Gaumont, East Ham: Man on Fire. 
Wicks, H. i. Odeon, Islington: The Bridge on the 
River Kwai. Wilkins, T 
Naked Truth Williams 


i. P., Gaumont, Wembley: The y Ag and the 
Gentieman. Willis, C. B., Odeon, Camberwell: The 
Naked Truth. Witts, A, F., Hippodrome, Glouces- 


The Gypsy "and the Gentleman (2). 

» C. F., Odeon, East Ham; The Naked 
Truth, The Bridge on the River Kwai (2). 

YEATES, S. J., Coliseum, Newport: The Gypsy and 
the Gentleman, The Davil’s Hairpin (2). 

ZAIDNER, §., ‘Odeon, Stepney: The Bridge on the 
River Kwai, The Gypsy and the Gentleman, The 
Naked Truth (3) 


ter: Time Limit, 
Ww 
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MANAGEMENT 


Ten Years of 
Change for 
the Manager 


I THINK MOST managers have reached the 
stage at which they are not at all sure of what, 
precisely, their duties are. The last ten years 
have seen such vast changes in managerial status 
that the profession bears little resembiance to that 
of even 20 years ago. 

Many management jobs have passed into the 
purview of a centrally controlled system, and to a 
considerable extent individuality has gone out of 
the job. 

Perhaps. indeed, management has just become 
one more job, and the cinema a place where one 
simply carries out a certain list of duties required 
by a boss one never sees. 

I'm not saying that this state of affairs, if it 
does exist, has not been brought about by lack 
of a sense of responsibility on the part of 
managers. 

In the old days, many a manager never went on 
holiday—not because of his burning interest in 
the cinema, but because he didn’t want anyone 
else looking too closely at his cinema operation. 

Managers sometimes talk of these as the good 
old days (I do myself sometimes). But were they? 

Is it not better, for instance, for managers to 
have a real break from their jobs occasionally, so 
that they can come back reinvigorated and ready 
for more? Is it not better that assistants should 
have more freedom of action and responsibility, 
and that management should imply a more literal 
meaning of that word? 

The changes in cinema operation were, of 
course, inevitable, but we should not only blame 
the system for their coming to pass. anage- 
ment itself was more to blame, and it’s high time 
we woke up to that fact. 


Responsibility 


However, despite all this, one thing remains the 
unconditional province of the cinema manager, 
and that is his responsibility for the presentation 
of the film and of the kind of service each in- 
dividual theatre has to offer. 

With the present reduction in the responsibili- 
ties of the manager, one would have thought that 
these two facets of management would have im- 
proved; instead, I believe they nave sunk to a 
low level. 

I've been to a cinema four times in this last 
week and at every performance something went 
wrong—a muffed changeover, a noticeable varia- 
tion in lighting from reel to reel, or horrible differ- 
ences in volume from one changeover to another. 

I spcke to two of the managers concerned, and 
each blamed the shortage of good operators. 
Another frequent comment on this sort of thing 
is that the manager has not even seen the per- 
formance so he doesn't know anything is wrong. 
And this is supposed to be management! 

I know there is a mass of quite legitimate com- 
plaints about the amount of paper work that 
managers have to get through (indeed some time 
ago I put in a plea for hard-hit managers to be 
given secretarial help). 

But really gentlemen, this cannot be used as an 
excuse for the sort of service that many patrons 
are foisted off with these days. 

The latter are not interested in the operator 
shortage, the usherette shortage or the fact that 
managers have to do all theif own clerking. They 
want good service and pleasant surroundings and 
if they don’t get it they'll take their custom else- 
where, believe me. 
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‘Kine.'-MGM £600 Showmanship Contest 


HIS ‘JAILHOUSE ROCK’ CAMPAIGN 
RATED A SPECIAL ISSUE 


AN ELVIS PRESLEY souvenir edition was the 
achievement of manager D. Mackrell and his 
assistant J. B. Wrathall as the highlight of their 
campaign for “ Jailhouse Rock” at the Hay- 
market, Newcastle. 

This edition was compiled by the Evening 
Chronicle and sold throughout a wide area, 
several thousand being donated to the theatre for 
handouts. 

The Selco-National competition with a first 
prize of a Presley guitar entailed the distribution 
of a thousand competition forms and numerous 
window tie-ups with stockists. 

Ten record vouchers were offered in another 
competition organised in conjunction with a 
music store. Four thousand heralds invited 
entrants to mame the records they considered 
would be in the top ten during playweek. 

Two thousand portrait cards were handed out 
from the theatre and co-operating stores. 

Box-office cards were sent to youth clubs and 
service centres four weeks ahead of playdate. 

Assistant manager A. Brown carried out the 
campaign when the film played the Regal, Hull. 


Presley Songs 


Among the window displays secured was one 
in the town’s major store, which devoted a 
window to the film. 

In advance of playdate, a tape recorder was 
placed in the theatre foyer and played taped 
plugs for the film plus the many musical num- 
bers sung by Presley. One hundred slips were 
inserted in corporation buses visiting suburban 
districts. 

Twenty-five double crown posters were placed 
in specially selected sites. A doorman, dressed 
as a convict, toured the town distributing throw- 
aways. 

The campaign for “* Dunkirk” at the Plaza, 
Worthing, submitted by manager E. N. Blaker 
utilised several outlets for dignified publicity. 
With the film booked early to his theatre, good 
use was made of the serialisation appearing in 
the Evening News. Several newsagents co- 
operated by displaying credit double crown 
posters and stills. 

Thirty lecal and country buses carried slips 
giving details of film, theatre and playdate. The 
Worthing Football Club placed a half-page advert 
in their programme and relayed complete credits 
over their PA system. 


Army Units 


Members of the British Legion were notified, 
and the local branches were decorated in honour 
the screenin A “gala opening” was 
arranged, attended by the mayor and corporation 
with several other VIP’s. The theatre was 
decorated with flags and bunting for a march- 
past of Jocal army units. 
Another manager with an early “ Dunkirk” 
laydate was G. Williams of the Regent, Chat- 
am. 

He concentrated his effort into a gala opening 
night to which he invited the deputy commander 
of .the School of Military Engineering, the 
mayors and mayoresses of Gillingham, Chatham 
and Rochester, plus many other high-ranking 
service personnel. 

A special guard of honour with fixed bayonets 
was on duty outside the theatre plus members 


SHIP CARBONS 


of various organisations. Assembled in the circle 
foyer were members of the Dunkirk Veterans 
Association with banners, 

The front-of-house was decorated with flags 
and bunting, while the interior contained several 
presentations containing authentic photographs 
and weapons, etc. Excellent press coverage was 
obtained in the papers covering the three towns. 

The Sea Cadets helped manager Alan Short 
and his assistant J. C. Phillips with their cam- 

aign for “ Barnacle Bill” at the Picture House, 
oncaster. 

A canoe contest was arranged, starting a fort- 
night before playdate with the heats and the final 
to — place during the Saturday before play- 
week, 

On Monday evening the winners were presented 
with a silver cup by a member of the watch 
committee. This took place on the theatre 
Stage. 

Members of the staff wore armbands contain- 
ing the wording *‘ RMS Arabella,” resulting in 
word-of-mouth publicity. 

Good use was made of the national tie-ups 
with Art Master and Lemon Hart Rum, resulting 
in the distribution of competition leaflets, double 
crowns, posters and the means of securing Several 
window displays. 


This Marie Lloyd 
Disc is a Beauty 


THERE’S a beauty of a record on HMV 
7EG8340 of Marie Lloyd singing four of her 
famous songs. I don’t know if there is a place in 
a cinema repertoire for these, but I'm jolly well 
going to make one. 

A fascinating record is how I would describe 
the Trio Aravah with songs of Israel on HMV 
7EG8335. For the house with a large Jewish 
audience this will be loved. 


Another ens ee the good old thirties 
beat comes from t Al Conte Quartet, “ Mr. 
Piano and Mr. Banjo.” There are about fifteen 
numbers on HMV 7EG8348, all suited to relaxin 
an audience and putting them in a good meet, 

For good measure HMV EP7058 offers the third 
a of the Coppelia ballet, with the Royal Opera 

ouse orchestra. 

MGM EP652 has some of those enchanting 
melodies that one associates with Jeanette Mac- 
Donald—*“ Sung in Maytime” and “ New 
Moon” among them—in “Deep In My 
Heart,” the story of Sigmund Romberg. This is 
7 apg for general use as well as being a film 
plug. 

George Gershwin can be played and piayed 
and played, and there’s a new setting of five 
of his popular numbers on HMV 7EG8343 which 
are beautifully played by Buddy Bregman at 
the piano. They are all songs that will not date, 
so the record is ideal for cinema use. 


Four top film tunes are reissued under the 
title “‘ Mantovani Film Encores” on Decca DFE 
6438. “Love is a Many Spleadoured Thing,” 
“Three Coins,” “ Theme from Limelight” and 
“* September Song” make this a very definite one 
for the library, for what better combination of 
tunes and orchestra could you have for the 
cinema? 

Another general “ film tunes” record has been 
recorded by Meyer Davis and his erchestra on 
HMV 7EG8337. This is a pot-pourri of old and 
new standard favourites and should be well 
received. 


“ali 


te 
— 


28 


TELEVISION OUTLOOK—contd. 


lion daily watching movies on tele- 
vision. 

For the week ended January 4, 
1958, 36.9 million saw films during 
that week in the theatre, and 36 mil- 
lion each day saw movies in their 
homes. 


More Films 


Naturally this had a considerable 
effect on the TV networks, who began 
devoting more and more time to the 
screening of feature films. Although 
the total time devoted to features 
during the second six months of 1956 
was 3.5 below that for the first six 
months of that year, the time spent 
in screening movics in the last six 
months of 1957 was up by 45.7, com- 
pared with the first half of the year; 
while in July 1957, no less than one 
third of all television programmes 
consisted of old movies. 

How did this, financially, affect the 
U.S motion picture business ? In the 
annual comparisons of U.S Motion 
Picture Theatre for certain periods 
it showed an immediate reduction of 
theatres from 19,211 in October 1954, 
to 17,809 in October 1957. lt also 
showed that the sale of movies to 
television had not compensated for 


the decline in revenue from cinemas. | 


National Gross 


In 1957, total public cinema expen- 
diture was 1,214.1 million dollars, 
compared with 1,020 in 1956, a drop 
of 194 million dollars, or 16 per 
cent. 

Film rentals declined from 419 
million dollars in 1956 to 346 million 
dollars in 1957, a decrease of 17.4 
per cent. of 73.2 million dollars. 

The survey notes that if there is 
a continuing decline of 17 per cent., 
most theatres and most studios wili 
be insolvent and gives further figures 
to back up this gloomy prognostica- 
tion. The net theatre pr 
were, in October 1954 to September 
1955, 59.2 million: from October 
1955 to September 1956, 52.4 million 
dollars: from October 1956 to Sep- 
tember 1957, 49.8 million, while on 
the basis of the general 17 per cent 


decline, the figures from October 
1957 to September 1958 will show 
no profit at all. 
Production Loss 

Moreover, the survey declares, 
motion picture theatres can antici- 
pate, based on 1957 figures, a 200 
million dollar annual loss in gross 


turnover, and producers an annual 
73 million dollar loss in film rentals 
during 1958. If you subtract the 67.9 
million dollars they will receive from 
television sales, the production loss 
should be 5.3 million dollars. 

The survey concludes with these 
words: “Thus the sale of pre-1948 
films to television has led to a 200 
million dollar annual loss to theatres 
and a 73 million dollar production 
loss.” 

That is why Herman Levy of the 
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TOA came to Britain to warn the 
exhibitors of the dangers of allow- 
ing television interests to acquire old 
features. That is why the leading 
members of the CEA are determined 
to back the Defence Fund to the 
hit. That is why this report should 
be read by every responsible person 
in the trade. 

The survey was carried out on 
behalf of the Theatre Owners of 
America by the Sindlinger Research 
Company. 

Judge Jayne 
for Soho 

JAYNE MANSFIELD will appear 
on the panel of judges to select the 
winner of this year’s Soho Fair 
beauty contest at the Café Royal, on 
Saturday, July 5. 

Miss Mansfield, who is cur-entl 
filming on location in Spain with 
Kenneth More in “ The Sheriff of 
Fractured Jaw,” a Danny Angel 
British CinemaScope picture, will 
return to Britain in time for this 
important event which annually sets 
the stage for Soho’s week of festivi- 
ties (July 13-19). 

Other judges will include Bob 
Goldstein, head of 20th Century-Fox 
British production, Billy Butlin, Jack 
Cardiff, beauty expert Marjorie Creed 
and Charles Forte, president of the 
Soho Association. 
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WAGE TALKS-Contd. 


| and 8d. in the pound on ices, soft 


sought. 

For trade shows outside normal 
working hours, the Society wants the 
rate raised from 30s, to \ 

The CEA is also being asked to 
pay overtime at the rate of one thirty- 
sixth of the gross weekly wage. Where 
it is impracticable to run a cinema 
on a 48-hour week the matter should 
be referred to the Conciliation Board 
and overtime paid. 

Another new point in the proposed 
agreement calls for a five-day working 
week with one of the days off as the 
statutory off-day. 

Longer holidays are requested. The 
SCMA wants one week’s holiday (in- 
cluding two Sundays) for managerial 
staffs for six months’ service; two 
weeks (three Sundays) after one year ; 
and three weeks (including four Sun- 
| days) after two years. At present 
| two weeks js the maximum holiday. 


Two items in the present agreement 
which the Society wants eliminating 
are those relating to the reducing scale 
and grade restoration. 

Negotiations are being continued 
today, Thursday. The current agree- 
ment expires on July 23. 


THE GRAND Theatre, Doncaster, 
is to reopen as a cinema on June 30 
after redecoration and extensive 
| improvements, including new seating, 
|}a wide screen and rear projection 
| equipment. 


drinks, nuts and popcorn js also being 


- BREAK FIGURES—Contd. 


renters in the proportions indicated 
| by the Board of Trade. 

| “Our view, therefore, is that it 
| follows from this that any adjusted 
| terms and break figures which are 
| concluded should have the. effect in 
| each individual case of maintaining 
the same overall percentage between 
individual renters and ibitors as 
operated before the reduction became 
operative. 

“We are proposing to advise our 
members accordingly and it would 
help towards avoiding much trouble 
if, as a matter of urgency, you on 
your side could advise your members 
that you accept this view as valid and 
reasonable. 

“ At the same time we would ask 
you to urge your members not to 
delay negotiations for adjusted terms 
as it seems clear that any a delay 
cannot result otherwise than in hard- 
ship in many cases and, at the least, 
considerable accounting difficulties.’’ 


LATE EXTRAS 


Thursday, June 12. 

10.30 a.m., Own.—** Graft and Corrup- 
tion *’ (Columbia). 

2.30 p.m., Own.—** Country Husband ** 
(Columbia). 
Friday, June 13. 

10.30 a.m., 
(Columbia). 


2.30 o.m., Own.—** The White Squaw *” 
(Columbia). 


Own.—* The Snorkel ** 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Mon.,Junel6 10.30 Own 

* a“ 2.30 Own 
Tues., 17 10.30 Hammer 

- 17 10.30 Own 

& 2.30 
. con 2.30 Hammer 
Wed , 18 10.30 Own 
& 2.30 

oe. oo 3.30 Academy 
Wed., ,, 18 10.30 Futurist 
Tues., ,, 17 10.45 Capitol 
Fri., » 20 10.45 Olympia 
Tues., ., 17 10.30 La Scala 
Wed “a 2.30 Curzon... 
Tues., 17 10.45 Tower ... 
Thur., ,, 19 10.45 Tower ... 
Tues., 17 10.30 Odeon ... 
Fri., 20 10.30 Futurist 
Tues., 17 10.30 Deansgate 
Wed., ,, 18 10.30 Theatre Royal 
Thur., 19 10.30 Theatre Royal 
Tues., 17 10.30 Odeon ... 
Wed., 18 10.45 Union Street 
Fri. 20 10.45 Union Street 


North Frederic 


LONDON 
The True Story of Lynn Stuart ... 
The Challenge of Rin Tin Tin 
Six Inches Tall... éod 


The Whole Truth 

The Reckless Age 

The High Cost of Loving 

Kanal ; Forest of the Falcons 
BIRMINGHAM 


Fraulein... 


CARDIFF 
The Big Money... 
Wonderful Things 


GLASGOW 
Fraulein . we 


HULL 
Elysia, Land of the Sun Wor- 
shippers 


LEEDS 
Ten North Frederick 
Fraulein 


LIVERPOOL 
The Big Money 
Fraulein 
MANCHESTER 
Fraulein... ace ae 


Raintree County Pe 
The Brothers Karamazov 


SHEFFIELD 
The Big Money 


Fraulein 


Columbia Betsy Palmer A 
Columbia Jim L. Brown U 
Anglo John Agar A 
Amalgamated 
Columbia Stewart Granger A 
Anglo Yvonne Lime A 
Amalgamated 
MGM ... Jose Ferrer U 
Contemporary xX 
20th Century- Dana Wynter A 
Fox 
Rank Ian Carmichael... U 
AB-Pathe Frankie Vaughan U 
20th Century- Dana Wynter A 
Fox 
Orb amass en 
a Century- Gary Cooper A 
ox 
20th Century- Dana Wynter A 
Fox 
Rank ... lan Carmichael... U 
20th Century- Dana Wynter A 
Fox 
= Century- Dana Wynter A 
Ox 
MGM Elizabeth Taylor A 
MGM Yul Brynner A 
Rank ... lan Carmichael... U 
> Century- Gary Cooper A 
Ox 
20th Century- Dana Wynter A 
Fox 
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ASSIFIED ADVERTISEMENT RATES. 


v ATIONS VACANT Od. per word 

TUATIONS WANTED eo «s «= 
* INANCIAL L/- ” 
FOR SALE & WANTED ... 1/- o 
wISCELLANEOUS . We 


Caps. 24. per word extra. Box Nos. 1/- extra. 
| All Classified Advertisements must be 
prepaid (except approved accounts 
Kinematograph Weekly, 96- 98, Long Acre, 
London, W.C. 
phone : TEMple Bar 2468. Ext. 271 


a = 


SITUATIONS VACANT 


RELIEF Manager, male or female, small 
West End cinema. Bonded. References 
essential Good wages T., Box 945, 
kK nematograph Weekly 

RELIEF 
tf small 
London area 
man.—Please 


- Manager to relieve proprietor 
cinema two days per week 
Might suit retired gentle- 
apply, stating age and 


references, to Q., Box 942, Kinematograph 
| 


Weekly 


MANAGERS required 
Sheffield and Doncaster ureas.—Write full 
particulars of past experience, etc., in con- 
fidence, to Essoldo Circuit (Control), Ltd., 
42 Westgate Road, Newcastie-upon- 
Tyne, 1 


for Tyneside, 


SITUATIONS WANTED 


( HIEF, 38, good references. would 
ndertake holiday relief Available 
June 16 Box 944, Kinematograph 
Weekly 

ASSISTANT or Manager's position re- 


guired in Brighton/Worthing area by 
manager anxious to settle in district. —W.., 
Box 947, Kinematograph Weekly 


SENIOR Projectionist requires position, 
country or coast Accommodation essen- 


al Box 943, Kinematograph 
Weekly 
—_——— 
HIRE 
ARRIFLEX 16, brand new outfit and 


six Cooke T lenses and all accessories plus 
all other types of photographic equipment, 
available for hire.—B. Bennett and Sons, 


CINEMAS FOR SALE 


MIDDLESEX 


Exceptional opportunity 
old-established cinema. Seating 900. Ist 
run. Rent £900 p.a. CinemaScope. Sub- 
stantial profits considerably inc wer: since 
reduction of tax 


to acquire an 


YORKSHIRE 

North Riding 
Rent £520p.a 
CinemaScope 


To let without 
Suitable owner 
Seating 400 


premium 
manager 


MESSRS 


HARRIS & GILLOW 


URGENTLY 
WANTED | 


Cinemas in all parts of the 
country. Unlimited cash avail- 
able. 

Principals and others are invited 
to communicate in confidence. 


Ltd., 25-27, Oxford Street, London, W1. 
Ger. 9953. Send for catalogue 
___ FOR SALE 
AUTOMATICKET, Model Seedy 
(elect.), for sale outright (or hire), one 
three-way, two two-way models, £50 each 
0., Box 940, Kinematograph Weekly 


FOR sale at Majestic Cinema, Ferryhi! 
Full equipment, including ( inemaScope 
(recently jnstalled) Projectors, Rectifier 
etc., and approximately 100 Seats, as new 


Can be inspected any day between 9 a.m 


and 5 p.m. bv applying to S. Sco 
Secretary, 41, Watt Street, Ferrvhill, Co 
Durham. Phone: Ferryhill 213 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


379. ina LANE WEST 


TELEPHONE 61047 Norrm 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


Auctioneers, Estate Agents, Surveyors and Valuers 


93/95 WARDOUR STREET, LONDON, W.1 
GERrard 2504 (10 lines) 


Cinema Carbons 


99 


tr'to,, 


Milano Via Borghetto 5 


WANTED 
WANTED.—Arce Rectifier, 3-phase 
nearest to Twin 80.—t Box 946, Kine- 


>| matograph Weekly 


STUDIO 
CAMERA 


3 lenses on turret, motorised 32v, 
variable speeds up to 32 F.P.S., 
4 400’ magazines, fade and 
dissolve, tripod, new condition. 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES, N.4. MOU 5241/2 


POSTERS 
~ POSTERS! Samples, quotations” free. — 
Poster and Display Artists, 


Parliament Street, Nottingham 


LOOK TO | 


122, 


TRANSLATIONS 
TRANSLATIONS of technical accura 
Export Development Productions, Ltd 
Wardour Street wii 


| 


106, Upper | 


THE FUTURE) 


with the best 


FRAMES AND PUBLICITY 


COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, N.1 


CANonbury 9401-2 


“commmcccmcmmmmmm | cmmmeemnactre 


SEATING SELECTIONS 
500 RECONDITIONED sprung centre chairs. Upholstered 


Deep Rose Worsted Velvet. 20°° centres. RTP!) 
160 RECONDITIONED fully sprung chairs. 4 
Deep Rose Worsted Velvet. 20°° centres. RSE/7 


150 RECONDITIONED fully sprung chairs. Upholstered 
Rust Crushed Velvet. 184°" centres 4/RSE/2 
250 RECONDITIONED fully sprung Tub chairs. Up- 
holstered Green Worsted Velvet. 20'' centres. RSE/14 


250 RECONDITIONED fully sprung chairs. Upholstered 
Gold Crushed Velvet. 20° * centres. immaculate. RSE/22 
220 RECONDITIONED sp entre ch eteeteent 


Grey/Green Corduroy Velvet. 20° centres. RBF/3 
750 RECONDITIONED sprung centre chairs. 
20" 


Gold Mohair Velvet centres. RTR/7 
200 REBUILT sprung centre chairs. innew 
Burgundy Rep material. 20°" centres RRTR/2 


750 RECONDITIONED modern style fully sprung chairs 
Upholstered in Brown Worsted Velvet. 20°' centres 
RSE/I 
500 RECONDITIONED all wood chairs, with lightly 
upholstered centre seat pads studded and banded 
20°" centres. RPC/IC 
500 RECONDITIONED fully sprung Tub chairs. Uphol- 
stered Deep Rose Worsted Velvet. 20°" centres. RSE/3 
75 RECONDITIONED fully sprung chavs. stered 
Gold Crushed Velvet. 18}°° centres S/RSE/2 


and 25,000 OTHER CHAIRS IN STOCK 
AT PRICES YOU CAN AFFORD 

The REBUILT Seating People 

102 BRIGHTGN ROAD - LONDON, N.16 


Newcastle: 52 Stowell Street. Tel.: 25639 
Cardiff: 99 Cathedral Road. Tel.: 31609 
Glasgow: 130 Renfield St. Tel.: 7508/9 Dougias 


MODERNISATION 1 
SPECIALIST CONTRACTORS 


@ TECHNICAL 
29 Hanover St 
Batley, Yorks 
Tel.: 754. 
SALES 
Whirlow Lane 
Sheffield, 11 
Tel : 7eb3e 


DECORATIONS Fibrous L ighting, 


—————————— Joinery, Furnishings 


iaie: Midlands 
23 Fir Grove, 16 Phipson Ad., 
New Malden, Surrey Birmingham, 11 


Tel.: Malden 0389 =‘ Tel.: South 0485 


BARGAIN of the WEEK 
One pair Gaumont Kalee Type “P” Ana- 
morphic lenses, with brackets for GK 20 
projector (easily modified to other makes of 

projector), three years old and in perfect 
condition, £160 the pair. 


C.W.0. only, refunded if goods returned within 14 

days of receipt 

SANKEY, PICTUREDROME ATHERSTONE, WARKS 
Tel.: Atherstone 3210/3202 


ODDARD & SMITH 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


[ ‘ 
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LEN HUTCHINSON 
sends cordial greetings to all 
his friends in the trade 

and looks forward to meeting 
them in person at the 


C.E.A. conference 


| = -SNin-Pat- 


H. S. WHITESIDE &€ COLTD 


- PARKHOUSE WORKS . LONDON -. SEE 


